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CemaHTHYECKanA po/ib MOTUBA TBOpEeHUA B pacckase KO.M. Harnbuna
«CoH o TioTyeBe»

AHHoOTauumsA. B ctatbe usnaraetca s3rnag K0.M. HarmbuHa Ha npouecc TBOpYecTBa, CTPEMIEHUE NOCTUYb
€ro CyWHOCTb, YeM U 0BBACHAETCA NOCTAHOBKA CNOXHbIX NPob1eM, CBA3aHHbIX C MCUXON0TMeElN
TBOpPYECTBa, B pacckase «CoH o TiotyeBe». XyA0XKeCTBEHHO Moaennpys obpas TBopLa 1 CUTyauuu,
CBA3aHHbIE C TBOPYECKMM MPOLLECCOM, MOHUMAEMbIM KaK AYXOBHOE OTKPOBEHUE U COAEPMKALLNUM HEKYIO
TalHy, aBTOPY BaXKHO OblNIO MOKA3aTb, KaK «M3 Ha4ya/ibHOM CTUXMM Xaoca» U3BNEKAETCA eANHCTBEHHO
BEPHOE C/I0BO, KaKue BbICLLIME CU/bl W KU3HEHHbIE MPUYMHbBI NOOYXKAAOT TBOPL,A CO3MAATD.

Mo mHeHuto HO.M. HarnbuHa, B OCHOBaHME Xy0KECTBEHHOIO TEKCTA 3a/10XKEHA }KNBAA PeasibHOCTb,

A pPeanbHOCTb XYA,0XKECTBEHHOMO TEKCTA HEBO3MOXKHO OTAENMUTb OT XYAOXKHUKA, ero MMPOBO33pPEHUA

M oyxoBHOro mmpa. CBoeobpasme BOCCO34aHMA BHYTPEHHErO MMPA NO3Ta COCTOUT B TOM, YTO
NOBECTBOBaHME O €ro TBOPYECKOM Kpeao, CBA3AX C COBPEMEHHUKaMMK, 06 UCTOpUKo-bnorpapmyeckmx
daKTax CKaTo B paMKax OAHOro 3nNmn304a, OrPaHNYeHHOro BO BPEMEHM M B NPOCTPaHCTBe. Takoe
KCTAMKEHME» MPOUCXOAMT Yallle BCEro BO BHYTPEHHEM MOHO10re, 0COBEHHOCTLIO KOTOPOTO ABAAETCA
ncnosnb3oBaHue GopmMbl TPETLEFO INLA, KOTAa repoii CTaHOBUTCA NOBECTBOBATE/IEM, OTCTPAHEHHO
Habnoaan 3a TemM, YTO MPOHOCUTCS B €ro CO3HaHUM. BOCNOMWHAHMA XyA0XKHWKA 0 Hanbonee 3HaYMMbIX
MOMEHTaX CBOEM ¥N3HM NO3BOAIOT aBTOPY paccKasa B HE60NbLOM OTPE3Ke TeKCTa co34aTb
MaKCMManbHO 06 BEMHbBIN U AOCTOBEPHbIN MCUXOIOTMUYECKUI MOPTPET TBOPLA, popMUpys
npeacras/eHme o ero cyapbe yepes XPOHUKY KU3HU OAHOTO AHA. B ero MrHOBEHHOM, CUIOMUHYTHOM
OTH/1ECKE COKPbITA TaliHa Xy40XKeCTBEHHOrO M1pa, KOTopYHo NpUoTKpbiBaeT KO.M. HarnbuH, cosaasasn
cBoeobpasHbI MM 0 NO3TE, YTO CTAHOBMUTCA YaCTblo 06LLEN KapTUHbI BbITUA, rae Hanbonee 3HaAYNMMbIM
ABNAETCA HE MOTUB TBOPEHUA-PEMEC/A, @ MOTMB TBOPEHMA KaK CO3ULAHMNA U AYXOBHOIrO OTKPOBEHMUA, KaK
cbnmKeHne NPOHNKHOBEHHOTO NO3TUYECKOro C/10Ba € BeuHOCTbI0. TUM 06bACHAETCA TOT GaKT, uTo,

no NPM3HaHMIO CaMOro aBTopa, 418 Hero B pacckase «CoH o TtoTyeBe» BaXKHee Bcero bblna He 3Mnoxa,

a INYHOCTb MO3Ta, €r0 MbIC/IN O YyAe TBOPYECTBA U BAOXHOBEHMUA.

Kniouesble cnoBa: KO.M. HarnbuH, xygoxectseHHOe moaenMpoBaHue obpasa TBopLa, TBOPeHUe-
OTKPOBEHWE, TBOPEHWE-PEMECO, BHYTPEHHUIA MOHOIOT
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The semantic role of the creative motive in the story “A dream
about Tyutchev” by Yu.M. Nagibin

Abstract. The article presents Yu.M. Nagibin’s view on the creative process, the desire to comprehend
its essence, which explains the formulation of complex problems related to the psychology of creativity
in the story “A Dream about Tyutchev”. Artistically modeling the image of the creator and situations
related to the creative process, understood as a spiritual revelation and containing a certain secret,

it was important for the author to show how the only true word is extracted “from the initial element
of chaos”, what higher powers or life reasons motivate the creator to create. According to Yu.M. Nagibin,
the artistic text is based on living reality, and the reality of the artistic text cannot be separated from



the artist, his worldview and spiritual world. The originality of the recreation of the poet’s inner world

is that the narrative about his creative credo, connections with contemporaries, historical and
biographical facts is compressed within the framework of one episode, limited in time and space. Such
"contraction" occurs most often in the internal monologue, the peculiarity of whichis the use

of the third person form, when the hero becomes the narrator, detachedly observing what flashes
through his mind. The artist’s memories of the most significant moments of his life allow the author

of the story to create the most voluminous and reliable psychological portrait of the creator in a small text
section, forming an idea of his fate through the chronicle of one day’s life. In its instantaneous,
momentary reflection the secret of the artistic world is hidden, which Yu.M. Nagibin reveals, creating
a kind of myth about the poet, which becomes part of the general picture of being, where the most
significant is not the motif of creation-craft, but the motif of creation as creation and spiritual revelation,
as the rapprochement of the heartfelt poetic word with Eternity. This explains the fact that, according

to the author himself, for him in the story “A Dream about Tyutchev” the most important thing was not
the era, but the personality of the poet, his thoughts about the miracle of creativity and inspiration.
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