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O6pas aepeBHM B CeBepHOM TEKCTe PYCCKOM NuTepaTypbl Hayana
XXI BeKa ana pereu

AHHoTauumA. CTaTtbA ABAAETCA YAaCTHbIM 3Tanom usyyeHma CeBepHOro TeKCTa PyCCKOM AnuTepaTtypbl Ans
AeTen Kak cybtekcta CeBepHoro TeKcTa. Llenb aBTopa — aHanu3 obpasa ceBepHON AepPEBHU

B Npoun3BeAeHUAX ANA AeTel coBpeMeHHbIX nucaTtenei: A. Jlomkosckoro, O. byHaypa, U. boraTtbipesoin,
C. BoctokoBa. OTTasIKMBasACh OT XyA0XKecTBeHHOM cneundnkm CeBepHOro TeKCTa Kak /I0KabHOro
CBEPXTEKCTA, aBTOP PYKOBOACTBYETCA MHTErPATUBHbLIM MPUHLMNOM B MCCNEef0BaHUN NPOU3BELEHNA,
COBMELLAIOLWMNM Pas/iNyHble BUAbI IMTepaTypoBeaYeCcKoro aHaim3a (MOTUBHbINA, CUCTEMHO-
CEMaHTUYECKUIN, MUPOMNOITUYECKUNIM, XPOHOTOMNNYECKNI), @ TaK¥Ke, BbIABAAA Pas/INYHbIe TEHAEHUNN
M3006parKeHns CeBEPHOM AePEBHM B COBPEMEHHOM AETCKOMN InTepaType, 0bpallaeTca K CPaBHUTE/IbHO-
conocrasuTesibHOMY meToay. lNpoBeaeHHbI aHaInM3 NOKasas, YTo NoAxXo4bl K BOCCO34aHMo 0bpasa
CEBEPHOI AepeBHN B NPOU3BEAEHUAX O/15 AeTel COBPEMEHHbIX MUcaTeieit pasnnyatoTca B 3aBUCUMMOCTH
OT TOW NO3MLMK, KOTOPYHO Cam aBTOP 3aHMMAET N0 OTHOLEHMIO K CeBepy, *KaHPOBbIX 0COBEeHHOCTEM
NPOU3BEAEHUN U TEX XYA0XKECTBEHHbIX M BOCMUTATE/IbHbIX 3334, KOTOPbIE CTAaBAT nepes coboii aBTopbI.
MucaTtenb-ceBepsHUH (A. JIOMKOBCKUIA) MO3TUIUPYET AEpEeBHIO, MPOTUBOMNOCTaBAASA ee ropoay,
M306parkaeT Kak cpeoToYME HPABCTBEHHbIX, CEMENHbIX, HAUMOHANAbHbIX TPAAULUMMN, KaK }KUBOW U POAHOM
mup. Mucatenb, gonro xKuswuii Ha Cesepe (O. ByHAYpP) M NPUHABLUKNI €r0 KaK BTOPYIO POAMHY, B KaHpe
XY4OXECTBEHHOro yYebHMKa CTPEMUTCA NOKa3aTb CBA3b AEPEBEHCKON TPAANLMU U TOPOACKOIrO
HacToswero CeBepa. ABTopbl, 400 He KuBlMe Ha Ceepe (WU. BoraTbipesa, C. BocTokoB),
BOCMPUHUMALOT AEPEBHIO KaK NOrpPaHNUYHOE NPOCTPAHCTBO, KOTOPOE A5l HUX ABAAETCA CpeaoToumem
WUCTUHHOM XN3HK, 0BHaKatoLLel HaunMoHaNbHble, AYXOBHbIE, HPABCTBEHHbIE OCHOBbI YE/I0BEYECKOTO
6bITMA, NONYpPeasbHbIA U HECKObKO 3K30THMYEeCKUn mup. CyllecTBoBaHME B COBpemMeHHOM CeBepHOM
TEKCTe PYyCCKOM NnTepaTypbl A1a AeTeil pa3InYHbIX NoAX0A0B K BonaoleHMo obpasa gepeBHu
CBUOETENbCTBYET HE TO/IbKO O TOM, YTO 3TOT 06pa3 BbI3bIBAET }KUBOW MHTEPEC Y NUCaTeNeN, KoTopble
NnepeocMbIC/IAS ero, BO3BPALLAOTCA K TPAAULMAM OTEYEeCTBEHHON IMTEPATYPbl, HO U O TOM, YTO
Ha3BaHHbIM PErMoHaNbHbIN CBEPXTEKCT Yepes AETCKUI TEKCT BOCMPUHUMAET aKTyaslbHble TEHAEHUUN
COBPEMEHHOr0 INTEePATypPHOro npouecca.
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The image of the village in the Northern text of Russian literature for
children of the beginning of the 21st century

Abstract. The article is a special stage in the study of the Northern text of Russian literature for children
as a subtext of the Northern text. The author’s goal is to analyze the image of the northern village
in modern writers’ works for children: A. Lomkovsky, O. Bundur, |. Bogatyreva, S. Vostokov. Based

on the artistic specifics of the Northern text as a local supertext, the author is guided by an integrative
principle in the study of works that combine various types of literary analysis (motivational, system-



semantic, mythopoietic, chronotopic), and also, identifying various trends in the image of the northern
village in modern children’s literature, refers to the comparative method. The analysis showed that
approaches to recreating the image of the northern village in modern writers’” works for children differ
depending on the position that the author him/herself takes in relation to the North, the genre features
of the works and the artistic and educational tasks that the authors set to themselves. The writer-
northerner (A. Lomkovsky) poetizes the village, contrasting it with the city, portrays it as the centre
for moral, family, and national traditions, as a living and native world. The writer, who lived in the North
for a long time (0. Bundur) and accepted it as their second homeland, seeks to show the connection
between the village tradition and the urban present of the North in the genre of an art textbook. Authors,
who have not lived in the North for a long time (I. Bogatyreva, S. Vostokov), perceive the village

as a border space, which for them is the centre for true life, exposing the national, spiritual, and moral
foundations of human existence, a semi-real and exotic world. The existence of various approaches

to the embodiment of the image of the village in the modern Northern text of Russian literature for
children testifies not only to the fact that this image arouses interest in writers, who, rethinking it, return
to the traditions of Russian literature, but also that the Northern supertext, through the children’s text,
perceives current trends of the modern literary process.
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