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O6pa3 KynugoHa B aHrMUCKOM apamaTyprum KoHua XVI Beka

AHHOTauuA. B eBponeinckomM KyNbTypPHOM NPOCTPAHCTBE yTBEPAUANCH ABA 06pa3a aHTMYHOro KynugoHa —
ManeHbKOro CbiHa BeHepbl ¢ IYKOM U CTPenamu 1 NPeKpPacHoro HoLwK, BatobaeHHoro B Meuxeto. Lenb
CTaTbM — PACKPbITb 0cOB6eHHOCTN 060Mx 06pas3os KynuaoHa, BOCMIPOM3BOAMMbIX aHFIMINCKOM
apamartyprmeit 80—90 rr. XVI B. B cTaTbe paccMmaTpMBaAETCA UX BOMNJIOWEHME B TEKCTAX APamMaTUYECKMX
npounsBeaeHU aHINICKOTo Bo3poxkaeHua, a TaK»Ke 0ANH U3 pa3pabaTtbiBaembIX NPU STOM MOTUBOB —
conepHUYecTBo ¢ KynnaoHOM nepcoHaxKew Nbec, KoTopble CO34aBaInCb B AecATUIeTHE,
npegLecTeylolee NosABJAEHMIO MEPBbIX 4pamaTnyecknx npounssegeHunin Y. Wekcnmpa. B nx uncne
oKasblBatoTcs «Kamnacna» n «Cado n ®aoH» (1582—-1584) AK. /Innum, nbecbl KOTOPOro UCMOHANUCH
Ma/ibdMKaMKn-XopUcTamm Kanennbl npu cobope Ceatoro MNaena, «Cyg Mapuca» (1581) 4. NMuns 1 paHHas
pabota «AnaoHa, uapuua KapdareHa» (mexkay 1587 1 1589), HanucaHHas Ha CTyAeHYECKOM CKaMbe

K. Mapsio coBmectHo ¢ T. Hawem. AHanmsmnpyetcsa GpyHKLUUS UTPbl € Masbiwom KynnaoHom,
HEOAHOKPaTHO BOMJIOWAaeMasn B Nbecax pacCMaTpMBaeMOro nepnoaa, UsmeHeHume ee ocobeHHocTen

M TOHA/ZIbHOCTU B Nbecax pPa3HbIX *KaHpoB. [eprnoanyeckm NpoBoaATCA CONOCTaBAEHMA C 06pa3om
KynnaoHa, 3aneyatneHHbIM B XuBonucu. [lenatotca yKasaHWA Ha aHTUYHbIE MCTOYHUKU PASA CHOXKETHbIX
X0408. BbisiBaatoTca PyHKLMM NOABNEHUA Ha cLeHe B3pocaoro KynuaoHa, 0OTBEYatoLLero Ha BONpochl

0 CcywHocTK Nto6BK. OTMeYaeTcA, YTO B LUEKCNMPOBCKMX Nbecax KynuaoH He NoABAAETCA HM pasy KakK
nepcoHaK, 04HAKo K ero obpasy aApamaTypr npmuberaeT B 4pPamaTypruyeckom 1 nosTMYECKOM TEKCTax.

KnioueBble cnoBa: gpamaTyprus aHraniickoro BospoxkgeHusa, mmdonorndyeckmnii obpas KynnagoHa, obpassl
aHTUYHbIX 60roB B gpamaTypruu, Y. LLekcnup
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The image of Cupid in the English drama of the late 16th century

Abstract. Two images of the ancient Cupid have become established in the European cultural space —one
of them — the little son of Venus with a bow and arrow and the second — a handsome young man who

is in love with Psyche. The purpose of the article is to reveal the features of both images of Cupid,
reproduced by the English drama of the 1580-1590s. The article examines their embodiment in the texts
of dramatic works of the English Renaissance, as well as one of the motifs being developed in this
case —the rivalry of the dramatic characters with Cupid in the plays that were created in the decade
preceding the appearance of the first dramatic works of W. Shakespeare. “Campaspe” and “Sappho and
Phaon” (1582— 1584) by John Lily are among them, his plays were performed by the chapel boys

at St. Paul’s Cathedral; “The Araygnement of Paris” (1581) by George Peel and the early work “Dido,
Queen of Carthage” (between 1587 and 1589), written by Christopher Marlowe in collaboration with
Thomas Nash on student’s bench. The article analyzes the function of playing with Cupid, repeatedly
embodied in the plays of the period under consideration, the change in its features and tonality in plays
of different genres. Some comparisons are periodically made with the image of Cupid depicted

in the painting. References to the ancient sources of some plots are made. The article reveals

the functions of an adult Cupid who appears on the stage to answer questions about the nature of love.



In Shakespeare’s plays, Cupid does not appear as a character, but the playwright uses his image
in dramatic and poetic texts.
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