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«YepHbi moHax» A.M. YexoBa: K npobneme «Be/IMKUX»
U «06bIKHOBEHHbIX»

AHHoTaumsa. CTaTba NOCBALLEHa MHTEPNPeTaLmmn «4epHOro MoHaxa» B LIMPOKOM KOHTEKCTE Npo3bl

A.Tl. YexoBa. B ee Havane yTBepkKaaeTcs Mbicib 06 ocobom xapakTepe Tpex nosecTei: « CKy4yHoMU
nctopumn», «yann», «4epHoro moHaxa». ABTOpP OTHOCUT UX K GUNOCOPCKMM NPOU3BEAEHUAM: B HUX
nncaTtesib npeactaeT B Ka4yecCcTBe He cBuaeTtena, a mbichntensa, KOTOprVI Heé TO/IbKO «CTaBUT BOMNPOCHbI», HO
W npeanaraeT ux peleHune. Fepoun noBecTel NoKasaHbl He B NOBCEAHEBHOCTU, @ B SKCTPAOPANHAPHbIX
cuTyaumax. FnasHbI repont «4epHoro moHaxa», KoBpuH, 6oneH maHuen senndmns. Ero 601e3Hb Kak
OYXOBHbI GeHOMEH 3MoxM obHaxKaeT Npobaemy OTHOLWEHUM «OObIKHOBEHHbIX» U K HEOBBIKHOBEHHbIXY.
B cTtaTbe BegeTca nonemmnKka ¢ 0bLWEnpPUHATON TOYKOM 3peHmnn, pasaenaemon uccneaoBaTeiaMmm
HECKO/IbKNX NMOKOJIEHNI. OHN eAMHOAYLHbI B MPU3HAHUKU NMPUYMHBI TPArM4eckom cyabbbl repos B ero
MMWPOBO33PEHNM, MNOAraloLLEM CMbIC/ }KU3HM B «BbICLLEN», CBEPXMUYHOM Lean. Takoe NoHnmaHue
NoOBECTM UIHOpUpPYeT n3sectHoe nucbmo Yexosa K A.C. CyBopuHY, rae oH noApobHo obcykaaerT,

HY¥Hbl /1M YENIOBEKY «BbICLIME LLeNn», U AAeT COBEpPLUEHHO onpeae/ieHHbIA NONOXKUTENbHbIA OTBET.

Mo Hawemy MHeHuo, naea KoBprHa oLEeHUBAETCA ABONCTBEHHO: OHa MPUHOCUT eMY U PafoCTb, U Trope.
POKOBOI ee MOPOK He B «BbICLLEN LLe/IN» XU3HWN, 3 B AeNeHUU NtoAeh Ha «OBbIKHOBEHHbIX»

N «HEeOBbbIKHOBEHHbIX», N36paHHbIX. B Ha3BaHWM 6one3HN KoBpuHa — «MaHWUs BEANYUA» —
3apUKCMPOBAHO M OLEHEHO HE CTPEMJIEHME K HEAOCTUKMMOM, GaHTACTUUECKOM LLenun, a npeyBesiMyeHune
repoem cob6cTBEHHOM 3HAUMMOCTM, BO3BbILWAtOLLEN ero Haf «0ObIKHOBEHHbIMMUY» NII0AbMMU,
COCTaBAAOWMMM BONBLUMHCTBO YE0BEYECTBa, U CMacatoLWen ero oT CKyYKU NOBCeAHEBHOCTU. B cTaTbe
NoBbILIEHHOE BHUMaHUE YAe/IEHO 3aK/I0UYMTEIbHOM CLLEHE NPOU3BEeAEHMUA, IAe ABOMCTBEHHOCTb KaK
OOMWHAHTA CMbICNA M NO3TUKM AOCTUraeT Tparmyeckoi ocTpoTbl. CHOBa SIBNAETCA BUAEHUE YEPHOTO
MOHaxa, repoii CHoBa BEPUT B CBOKO UCKAOYUTENBHOCTb U, YMUPas, UCMbITbIBAET HEBbIPAa3MMOe
«be3srpaHmMyHoe cyacTbe». O4HAaKO MUP OCTAeTCA AUCTapMOHUYHbIM: TaHA NpoKkanHaeT KoBpuHa, ee oTel,
yMep C rops, cag, pa3spyLueH, YTO CBUAETENbCTBYET O JIOXKHOCTU BEpbl, KOTOpan pasbeanHana 6M3KuX.

M Bce e NoBecTb He NPOM3BOAUT BNevaTaeHna 6e3bicxogHOCTU 61aroaapsa KpacoTe M rapMoOHUU HOUYHOWM
MOPCKOWM B6yxTbl, M306paxeHHOM B NocnenHewn rnase.

KntoueBble c/10Ba: repoun pyCcCKOro poMaHa, XU3HeHHble ybexaeHus repos NOBECTH, MepepoXKaeHne
reposn AMTepaTypHOro NPonsBeLeHUnA, NPOTUBOPeUnNEe KOBPUHCKOM dunocodun, npobnema cnasbl
B IMTEPATYpPE, KHEPBHOCTbY B MOHMMaHWM NUCcaTeNs, ABOMCTBEHHOCTb KaK YepTa NO3TMKM
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“The Black Monk” by A.P. Chekhov: On the problem of the “great” and
“ordinary”

Abstract. The article deals with the interpretation of “The Black Monk” in the broad context

of Chekhov’s prose. In the beginning, the idea of the special character of the three stories is affirmed:

“A Dreary Story”, “The Duel”, “The Black Monk”. The author refers them to philosophical works: in them,
the writer appears not as a witness, but as a thinker who not only “poses questions”, but also offers



solution to them. The characters of the stories are shown not in everyday life, but in extraordinary
situations. The protagonist of “The Black Monk” — Kovrin —is suffering from megalomania. His illness,
as a spiritual phenomenon of the epoch, exposes the problem of relations between the “ordinary” and
“extraordinary”. The article is a polemic with a generally accepted point of view shared by researchers
of several generations. They are unanimous in recognizing the reason for the tragic fate of the hero

in his worldview, which puts the meaning of life into a “higher”, superpersonal goal. This interpretation
of the story ignores Chekhov’s well-known letter to A.S. Suvorin, in which he discusses whether

a person needs “higher goals” in detail and gives an absolutely definite positive answer. In our opinion,
Kovrin’s idea is evaluated in two ways: it brings him both joy and sorrow. Its fatal flaw is not

in the “highest goal” of life, but in the division of people into “ordinary” and “extraordinary”, the chosen
ones. In the name of Kovrin’s disease — “megalomania”, it is not the pursuit of an unattainable,
fantastic goal that is recorded and appreciated, but the hero’s exaggeration of his own importance,
elevating him above the “ordinary” people who make up the majority of humanity, and saving him from
the boredom of the everyday life. The article pays special attention to the final scene

of the work, where duality as the dominant of meaning and poetics reaches its tragic acuteness.

The vision of the black monk appears again, the hero again believes in his exclusivity and, dying,
experiences inexpressible “boundless happiness”. However, the world remains disharmonious: Tanya
curses Kovrin, her father dies of grief, the garden is destroyed, which testifies to the falsity of faith which
separated the beloved ones. And yet the story does not give the impression of hopelessness thanks

to the beauty and harmony of the night sea bay depicted in the last chapter.
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