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MOCKOBCKMIN rocyAapCTBEHHbIN yHUBEpCUTET MmeHn M.B. JlomoHocoBa,
119991 r. MockBa, Poccuiickas Pegepaumn

K Bonpocy o BanaHum M. FToOpbKOro Ha pPyccKyro COBETCKYIO Npo3y
1920-1930-x rogos

AHHOTauumsA. B ctaTbe paccmaTpuBaeTca BAnAHUe Teopyectsa M. FTOpPbKOro Ha NO3TUKY COBETCKMX
nucatenei 1920-1930-x rr. —W. babens, A. MnaTtoHoBa, H. OcTpoBckoro n ap. ABTop onupaeTcs

Ha aHanu3 TEKCTOB, NYGANLUCTUKM, NNCEeM, cTaTelh [OPbKOro U ero COBPEMEHHUKOB, a TaKKe

Ha MMTepaTypoBeaYeCcKmne UccaefoBaHUA pasHbix feT. Fopbkuii BocnpmHnmanca 8 CCCP KaK «kusom
KNacCUK», Ybe ogobpeHme cnyuio Ana Moaoabix aBTOPOB NPonyckom B 6onbLuyto nutepatypy. Ho ecan
ponb [opbKoro — obuiecTBeHHOro aeatens B GoOpmMMpPOBAHNUN MUPOBO33PEHUA COBETCKMX NMUcaTenen
M3yyeHa XopoLUo, BAnAHME [OPbKOro-XyA0XKHMKa Ha UX TBOPYECKMIA MeTO, MaHepy NucbMa elle Tpebyet
Cepbe3Horo nccnegoBaHmaA. B ctaTbe HameyYeHbl BO3MOXHbIE acnekTbl n3yvyeHusa Tembl. B yacTHocTy,
NPOCNEKMBAETCA, KaK Mo, BAUAHMEM FOPbKOBCKOM TPAKTOBKM YeI0BEKA — «TBOPLLA U XO3AMHA MUPa» —
CKNaAblBaeTcA KoHuenuua AanyHoctn y H. OCTpOBCKOro n opopmNAeTcsa KaHp COBETCKOro pomaHa
BOCMUTAHMUA, OCHOBY KOTOPOTO COCTAB/IAET CHOXKET CTAaHOBNEHWNA FePONYECKON IMYHOCTU, FOTOBOM

Ha NOABUT U NpeooeBatoWen NpenATcTBUA. YacTbli1 KOMNO3UUMOHHbBIM Npuem paHHero Fropbkoro —
BblABUXKEHWE Ha NepeHNn NaaH GUrypbl He CTOIbKO PacCKa34vMKa, CKOIbKO «CyllaTena»
(«MHTEepBblOEpa»), — HaxoAMMm nos:Ke B «OAeccknx pacckasax» U. babena. Ha ypoBHe ngmoctuns

y FTOpbKOro oTMeYaeTcsa CKAOHHOCTb K NATETUKE, 3/IEMEHTbI CKa3a, OPHaMeHTaAM3M (B YaCTHOCTH,
PUTMM3aLMA NPO3bl, KOTOPaa y FTOPbKOro MeeT UCTOKM B OPAaTOPCKOM MCKYCCTBE PEBOJTIOLMOHHbBIX peYel,
BOCXOAALLEM B CBOIO o4epesb K aHpy nponoseaun). Ty e cTUAM3aLmto nog 6Mbnelickmii cnor MoXHo
06Hapy*unTb B 6abenesckoi «KoHapmumn». ObpawatoT Ha cebs BHMMAHME YepTbl CXOACTBA TOPbKOBCKOIO
TBOPYECKOro Metoa ¢ MOAEPHU3IMOM, B HAaCTHOCTU, CMELLLEHNE aKLLeHTOB C 3TUKU Ha 3CTETUKY,
BOCNPUATUE CTUAA KaK coaepiKaTeNbHOM KOMMNOHEHTbl. OTMeYaeTcs BaKHeLWmMi acnekT conmxeHns
ropbKOBCKOM W MIATOHOBCKOM NPO3bl — BHUMAHWE 060MX NUcaTeNel K *KU3HU Tena, pasinyHbiM
NPOABNEHNAM TENECHOCTU — 60N1E3HU, CMEPTU, POXKAEHMIO. B KOHEYHOM UTOTE U3yYeHUe peL.enuuu
XY[,0KEeCTBEHHbIX OTKPbITUI FOPbKOro COBETCKOM NPO30i NOMOraeT OLeHUTb MmacluTab TBopyecKoi
NINYHOCTM camoro MopbKoro.
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B npo3se 1920-x rofoB, NOBECTBOBATE b, ABTOPbI POMAHTUYECKOM U PEeaSIMCTUYECKON HanpaBAEHHOCTH,
HenpuaTne mogepHM3ma NopbKMM, NANOCTUNDb

N.Z. Koltsova

Lomonosov Moscow State University,
Moscow, 119991, Russian Federation

On the influence of Maxim Gorky on the Russian Soviet prose of
the 1920-1930s

Abstract. The article examines the influence of M. Gorky’s work on the poetics of the Soviet writers

of the 1920s and 1930s — |. Babel, A. Platonov, N. Ostrovsky and others. The author relies on an analysis
of the texts, letters, and articles by Gorky and his contemporaries, as well as the literary studies dated

to different years. In the USSR, Gorky was considered as a “living classic” whose approval served as a pass
into serious literature for young authors. However, if the role of Gorky as a public figure in shaping



the worldview of Soviet writers has been well studied, the influence of Gorky-the-artist on their creative
method and writing style still requires serious study. The article outlines possible aspects of studying

the topic. In particular, it can be traced how, under the influence of Gorky’s interpretation of man

as “the creator and master of the world”, the concept of personality in N. Ostrovsky’s works

is formed and the genre of the Soviet educational novel is created, the basis of whichis the plot

of the formation of a heroic persona, ready for a feat and overcoming circumstances. A frequent
compositional device of early Gorky — bringing the figure of not so much the narrator as the “listener”
(“interviewer”) to the forefront —is found later in |. Babel’s “Odessa Stories”. At the level of idiostyle,
Gorky has a tendency towards pathos, elements of skaz, ornamentalism (in particular, the rhythmicity
of prose, which, in Gorky’s works, originates from the oratory of revolutionary speeches, which in turn
go back to the genre of sermons). The same stylization according to the biblical style can be found

in Babel’s “Konarmiya” (“Horse army”). The similarities between Gorky’s creative method and modernism
are noted, in particular, the shift in emphasis from ethics to aesthetics, the perception of style

as a substantive component. The most important aspect of the convergence of Gorky’s and Platonov’s
prose is noted —the attention of both writers to the life of the body, various manifestations

of corporeality —illness, death, birth. Ultimately, studying the reception of Gorky’s artistic discoveries

in the Soviet prose helps to assess the scale of Gorky’s own creative persona.
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