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«Mbl camu paccKasaTb A40/1KHbI N0 NPaBy O HalleM NOKOoeHUun
conaat» (H.K. CrapwunHos). XyaoxKecTtBeHHble OTKPbITUA
«N1eUTeHAHTCKOM NpPOo3bi»

AHHOTaumA. B cTaTbe paccmaTpuBaloTCA 0COBEHHOCTU «1eATEHAHTCKOM NPOo3bl» B KOHTEKCTE BOEHHOM
Tembl. ABTOp OTMeYaeT TPaanL MM KNacCUYeCKOoM NTePaTypbl, NPOAOIKEHHbIe B 6aTanncTnke XX B.:
NnpaBANBOCTb M306paKeHUA TPArM4yecko CTOPOHbI BOMHbI, «CKPbITasA TenoTa NaTpuoTU3ma», BHUMaHue
K pAOOBOMY YYaCTHUKY COObITUIA, OCMbICAEHNE UCTOPUYECKUX U HPABCTBEHHbIX YPOKOB BOMHbI.
MokasaHo, 4To Teme Bennkoin OTeyecTBEHHOM BOMHbI NPUHAZNEKNUT 0COBOE MeCcTo B PyCCKOM
nuTepaType. YKe B roabl BOWHbI M BCKOpe nocse MNobeagbl 6binn co3gaHbl BblAaoWmMeca NponsBeseHuns,
pacKpbIBLLME TEMY FEPOU3MA, NOABMUIA, MOKA3aBLUMX TPAreauio BOMHbI U ee NpeogosieHme

(K.M. CumoHoB, A.H. Tonctoi, A.T. TBapgosckuii, A.A. Pagees, M.A. LLonoxos, B.MN. Hekpacos 1 ap.).
Xy[,0XKeCTBEHHbIM OTKPbITUEM CTaNN NPOU3BELEHMA HOBOIO NOKONEHUA NMUCATENEN, Y UCTOKOB
TBOPYECTBa KOToporo 6bia1 onbIT BoMHbI (HO.B. BoHaapes, .A. BaknaHoB, B.O. boromosnos, B.B. BbikoB,
6./1. Bacunbes, B.J1. KoHgpaTbes, K.[. Bopobbes, B.M. Actadpbes, A.M. Agamosuy 1 gp.). Mpu Bcem
MHOroo6bpasunun TBOPYECKUX MHAMBUAYANbHOCTEN UX NPOU3BEAEHNS UMEIOT CXOAHbIE YepTbl. ITO Aano
OCHOBAHWeE BblAENNTb 0COOYH0 OBLHOCTL — CTUNEBOE TEYEHUE «/IEMTEHAHTCKOM NPO3bi». B cTaTbe
paccmaTpUBatoTCA BeAyLlMe 3CTETUYECKME NPUHLMIMbI: YCTAHOBKA Ha M306pakeHne IMYHO NeperKnToro;
«npaBga 6e3 npuKpac»; 0cobblit pakypc («OKoMHaa NpaBga»); BHUMaHME K getansim GpoHTOBOro 6bITa;
HEMOKa3HOW XapaKTep repomn3ma; CIOKUBLUMNCA Ha BOMHE HPABCTBEHHO-3TUYECKUI KogeKc. MNokasaHa
pPOab NPUEMOB JIOKANIM3aLNM BPEMEHWN U MECTA AENCTBMA, KOIMYECTBA NEPCOHANKEN, NOTPAHNYHBIX
CUTYauMit B pacKpbITUM BO3MOKHOCTEN AyXa Ye/I0BEKA Ha FPaHU XKU3HU U CMepTU. PaccMoTpeHbI TUNbI
repoes U CUTyaumit, *KaHpPOBble 0COBEHHOCTUN, HEKOTOPbIE AMCKYCCUOHHbIE BOMNPOCHI B OLLEHKE
«NIeTeHaHTCKOM Npo3bl». CaenaH BbIBOA 0 TOM, 4TO BecnoliaaHan npasaa M3obparkeHMsA BbICOKOM LLeHbI
Mobeabl ycnaneaeT NOHMMaHWeE CNpaBea/IMBOCTM BOMHbI HE TONbKO 3a cBoboay ceoeilt PoguHsl,

HO M NPOTMB TaKoro abcontoTHOrO 313, Kak $awmn3m. ABTOPOB «J1EATEHAHTCKOM NPO3bl» 06beaAnHAN0
«CBATOE, Be/IMKoe obuiee» — BoMHa 1 MNobeaa.

KnioueBble cnoBa: TpagmuUmMmM KNacCUKMU B M306parkeHUn BOMHbI, iMTepaTypa o Benunkoit OTevecTBeHHOM
BOWMHE, «JIeTEHAHTCKan Npo3a», CTUAEBOe TeYeHNe, KOKOMHan npasga», aBTobmnorpadumsm,
ncnosedanbHOCTb B ntepatype, H0.B. boHaapes, B.M. Actadbes, I'./l. baknaHos, B.B. bbiKoB,

B./1. Bacunwes, K.[. Bopobbes, B./1. KoHapaTbes, B.O. Boromonos
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“We ourselves must tell by right about our generation of soldiers”
(N.K. Starshinov). Artistic discoveries of “lieutenant’s prose”

Abstract. The article examines the features of “lieutenant’s prose” in the context of the war theme.

The author notes the traditions of classical literature, continued in the battle scenes of the 20th century:
the truthfulness of the depiction of the tragic side of war, the “hidden warmth of patriotism”, attention
to the ordinary participant in the events, comprehension of the historical and moral lessons of the war.
It is shown that the theme of the Great Patriotic War has a special place in Russian literature.

It is already during the war and soon after the Victory when outstanding works were created that
revealed the theme of heroism, feat, showing the tragedy of war and overcoming of it (K.M. Simonov,
AN. Tolstoy, A.T. Tvardovsky, A.A. Fadeev, M.A. Sholokhov, V.P. Nekrasov and others). The works

of a new generation of writers, whose creative work was based on the war experience, became

an artistic discovery (Yu.V. Bondarev, G.Ya. Baklanov, V.0. Bogomolov, V.V. Bykov, B.L. Vasiliev,

V.L. Kondratiev, K.D. Vorobyov, V.P. Astafyev, A.M. Adamovich, etc.). Despite the diversity of creative
individuals, their works have similar features. This gave grounds to identify a special community —

the stylistic trend of “lieutenant’s prose”. The article examines the leading aesthetic principles: focus
on depicting personal experiences; “truth without embellishment”; a special perspective (the “trench
truth”); attention to the details of the front-line life; the unostentatious nature of heroism; the moral
and ethical code that developed during the war. The role of the techniques of localization of time and
place of action, the number of characters, borderline situations in revealing the capabilities

of the human spirit on the verge of life and death is shown. The types of characters and situations, genre
features, and some controversial issues in the assessment of the “lieutenant’s prose” are considered.

It is concluded that the merciless truth of the depiction of the high price of the Victory enhances
the understanding of the justice of the war not only for the freedom of their homeland, but also
against such an absolute evil as fascism. The authors of the “lieutenant’s prose” were united

by the “sacred, great common” —the war and the Victory.
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