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AHHoTauuma. Llenb paboTbl — BbIIBNIEHWNE XYA0MKECTBEHHbIX 0CObeHHOCTel nepesoga ®.6. Munnepom
«lMnava ApocnaBHbI» U onNpeaesieHne MecTa ero TeKCTa B pALY APYrMx NnepeBoaoB 3TOro pparmeHTa
«Cnosa o0 nonky Uropese» asTopamu XIX 8. MeTogamu nccneposaHma 6blamn BbIbpaHbl
CONOCTaBUTENbHbIN 1A BblABAeHMA ocobeHHocTen nepesoaa ®.b. Munnepa, popmanbHbiii

W CTPYKTYPHbI ONA BbIABNEHWUA NAEAHO-XYA0KECTBEHHbIX 0COBEHHOCTEN aHaNN3NPYEMOTO TEKCTA,
NCTOPUKO-KYNbTYPHbIN U TepMEHEBTUYECKUI A1A ONpesesieHnA ero MecTa B cucteme nsyveHma «Cnosa
o nonky Uropese». C NOMOLLbIO CPaBHUTENBHO-COMOCTaBUTENBHOIO aHam3a nepesoga ®.6. Munnepa

¢ nepeBogamu «lnaya ApocnasHbi» [I. MuHaesa, H. lepbens, B. }ykosckoro, 1. LLknspesckoro,

A. MaitkoBa aenaeTtca BbIBOA O COKpalleHMn B nepesoge ®.6. Munnepa KonM4ecTsa Xy40KeCTBEHHbIX
AeTanei, MeHbllemM UCNONb30BaHMN CTapOCNaBAHM3MOB, MAJIOM MO CPAaBHEHWIO C NepeBogamMmM NOSTOB-
COBPEMEHHMKOB MCMO/Ib30BAHUM 3NUTETOB, MeTadop, caeprkaHHOM nadoce BCAeACTBME YNPOLLEHHOCTU
C no3vuMmn nepegaym sMoLMOHANbHOCTU U CKPOMHOM Ncuxonorusaunmn obpasa ApocnasHbl. ObpaltaeTcs
BHMMAHMeE Ha coxpaHeHue B Nnepesoae @.6. Munnepa ¢ponbKAOPHOro KONOPUTA OPUTMHANBHOIO TEKCTA.
[enaetca BbIBOA: HECMOTPA HAa COKpalLeHWe aeTanei, Masoe No CPaBHEHUIO C NepeBOAAMM MNO3TOB-
COBPEMEHHMKOB UCMNONb30BaHWE 3INUTETOB, MeTadpop, CTAPOCNABAHMIMOB, CAEPKAHHbIM Nadoc, Manyto
ncuxonornsaumio, ©.6. Munnep coxpaHaeT KONOPUT OPUIMHANIbHOTO TEKCTA, 06paLLaeTca ¢ HUM C ocoboli
H6eperKHOCTbIO. M3BECTHbIV B CBOE BPEMS KaK NepeBoAYMK 3anaaHoeBponenckol noasum XIX B.,

®.B. Munnep c ocobeHHbIM MHTEPECOM 06paLLanca K PyCCKOM KyNbType, B YaCTHOCTU, K ee 3HaYUMOl
YyacTn — n3BecTtHoMy pparmeHTy «Cnosa o nonky Uropese». MU3yyeHne paccmaTpmBaemMoro TEKCTa

B KOHTEKCTE MHbIX NepeBoaos XIX B. cnocobCcTBYET PEKOHCTPYKLMN MCTOPUM U3YYEHMA AAHHOTO
NnamMATHUKa APEBHEPYCCKOM NnuTepaTypbl.

Kniouesble cnosa: ©.b6. Munnep, «Cnoso o nosky Uropese», «Mnay ApocnaBHbI», XyA0KECTBEHHbIE
ocobeHHOCTM nepeBoa, NnepeBoaveckas Tpaanuma XIX 8., coxpaHeHUe KONOPUTa OPUTMHANBHOTO TEKCTA,
ncuxonorusauma nepesoaynkom obpasa ApocnasHbl
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Artistic features of F.B. Miller’s translationof “Yaroslavna’s Lament”
(the comparative analysis use)

Abstract. The purpose of the workis to identify the artistic features of F.B. Miller’s translation

of “Yaroslavna’s Lament” and to determine the place of its translation among other translations of this
fragment of “The Tale of Igor’s Regiment” by the authors of the XIX century. The research methods
were comparative to identify the features of F.B. Miller’s translation, formal and structural to identify
the ideological and artistic features of the text under analysis, historical, cultural and hermeneutic

to determine its place in the system of studying the “The Tale of Igor’s Regiment”. With the help

of a comparative analysis of F.B. Miller’s translation with the translations of “Yaroslavna’s Lament”

by D. Minaev, N. Gerbel, V. Zhukovsky, P. Shklyarevsky, A. Maikov, a conclusion is drawn about



the reduction in the number of artistic details in F.B. Miller’s translation, lesser use of Old Slavonic, small
use of epithets and metaphors if compared with the translations made by contemporary poets.
Restrained pathos is due to simplification from the point of view of conveying emotionality and modest
psychologization of the image of Yaroslavna. Attention is drawn to the preservation of the folklore
flavor of the original textin F.B. Miller’s translation. The following conclusion is drawn: despite

the reduction of details, the small use of epithets, metaphors, and old Slavonic phrases if compared

to the translations made by contemporary poets, restrained pathos, and little psychologization, F.B. Miller
retains the flair of the original text and treats it with special care. Known at one time as a translator

of Western European poetry of the XIX century, F.B. Miller turned with particular interest to Russian
culture, in particular, to its significant part —the famous fragment “The Tale of Igor’s Regiment”.

The study of the text under analysis in the context of other translations of the XIXth century contributes
to the reconstruction of the history of the study of this monument of ancient Russian literature.
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psychologization of the Yaroslavna’s image by the translator



