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Tun HUYTOXKHOTO Yenoseka B gpamatyprum U.C. TypreHesa u A.I.
Yexosa (Ha npumepe nbec «HaxnebHuUK» n «MBaHoB»)

AHHoTauumA. Llenbto paboTbl ABAAETCA paccMOTPEHME 0COBEHHOCTEN APAaMATUYECKOrO TUNA KHUYTOXKHOTO
yenoBeKa» U NyTel ero peannsaumm B nbecax «HaxnebHuk» U.C. TypreHesa un «MBaHoB» A.l. YexoBa,
a TaK)Ke NYHKTUPHOE NPOCAEXKMBAHME NEPCNEKTMB Pa3BUTMA B TUNOAOTMYeCcKM 6a1m3Knx obpasax repoes
No34HMX YeXOBCKUX Nbec. NPMBOAATCA apryMeHTbI B NONb3Y MMNOTE3bl, YTO HUYTOXKHbLIN YeN0BEK
coBmelLaeT B cebe YepTbl PacNPOCTPAHEHHbIX TUNaXen XIX B.: «ManeHbKUX» U KAULLHUX» Nt0AeN, —

C UCMOJIb30BaHNEM METOAMUK CPAaBHUTENBHO-TUMOJIOTMYECKOTO U UHTEPTEKCTYA/IbHOrO aHann3a. icxogHo
TVN 3aABAsAETCA B pacckase «famnet Wurposckoro yesga» WN.C. TypreHesa, rae 3ar/iaBHbl NePCOHaX,
KOTOPOrO CYMTAIOT «NYCTbIM», 06/1M4YaeT camoro cebs Kak « HUYTOMHOTO M HEHYKHOTO,
HEOPUTMHANIbHOIO», B TO Ke BPEMS XapaKTep «nyCcToro YesnoBeKa» 06 beMHO NOAaH yKe

B «HaxnebHuke». MaeHTUdMKaLMA Nof06HbIX L, B Apame NPOUCXOLUT HECKOIbKO MHAYe, HEXeNu

B 3Moce, YTo 06YC/I0B/IEHO pasHULUEN cneundUKM APamaTUYECKOro AeNCTBMA U XYA0XKECTBEHHOIO
HappaTuBa. BbiBOAATCA 0COOEHHOCTL *KECTOBOIO NOPTPETA, KOTOPAA 3aK/10HAETCA B HE3aMEYaeMoCTH
OEVNCTBYIOLLMX NIMLL, @ TaKXKe BCMOMOraTe/IbHasa poJ/ib PeYeBO XapaKTEPUCTUKM U aHTUHOMUYECKME
npoaBaeHna Tuna: 6e3ponoTHOCTb U MOHOIOTUYHOCTb; HEMPUMETHOCTb AEATENBHOCTU

n 6e3neaTenbHOCTb; MUPONOrMYHOCTD U PEASTUCTUYHOCTD; AETCKOCTb U B3POCAOCTb. Ocoboe BHMMaHMeE
yAeneHo Kateropum «gapyroro». Ha npumepe obpasos Bacuama KysoBkuHa n HuKonas MeaHoBa
[0Ka3bIBaeTCA, YTO AENCTBYIOLLME NNLA BHYTPU TUNA MOTYT MUMETb Pa3Hble PUCYHKM PO NpHU
HEU3MEHHOW IOTUKe MbIWIEHMA: APaMaTypru BbIBOSAT N0 CBET COPUTOB NEPCOHANXKEN, KOTopble
YyBCTBYIOT ceba TpeTbecTeneHHbIMKU. Oco3HaBasA COHBCTBEHHYIO TUMNYHOCTb, HENOCPEACTBEHHbIE
npeacTaBuUTENN TUNA XKEeNaloT BbiPBaTbCA 3@ €ro PamKu, U KAHOYEBOW U3bAH NepCcoHaKa CTaHOBUTCA ero
MOTUBAUMEN K AEeNCTBUIO — CTaTb 3aMeTHbIM. CTaTbA MOMKET ObITb MOAE3HA YUUTENAM NUTEPATYPDI

B pamKax ¢paKy/bTaTMBHOIO Kypca MO PYCCKOM Apame B CTapLUMX KNAcCax, a TaKKe LWKOJIbHUKAM 4nd
CaMOCTOATE/IbHOTO U3Yy4YeHMA NPU NOATOTOBKE K MOCTYMJ/IEHUIO B BY3bl MO N'YMAaHUTAPHbIM M TBOPYECKMM
cneumanbHOCTAM.
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The type of a trivial man in the Turgenevian and Chekhovian drama
(the case study of “Freeloader” and “lvanov”)

Abstract. The purpose of this paper is to overview the dramatic type features of the “trivial man” and
the ways of its implementation in “Freeloader” by 1.S. Turgenev and “lvanov” by A.P. Chekhov, as well
as to trace the dotted line between typologically similar characters of late Chekhov’s plays. By means
of comparative and intertextual methods, arguments are given in favor of the hypothesis that the trivial
man combines the features of the most common types of the XIX century such as “small” and
“superfluous” people. Initially, the type is stated in the story “Hamlet of the Shchigrovsky District”



(1849) by L.S. Turgenev, where the main character, who is labeled as “shallow”, denounces himself

as “trivial and unnecessary, unoriginal”. However, the “shallow” character was fully presented

in “Freeloader” (1848). The trivial people in drama are identified somewhat differently than in the epic
works of fiction, which is due to the specifics of the dramatic action and the fiction narrative.

The features of the gestural portrait, which is reflected in characters’ inconspicuousness;

the supportive role of the speech characteristics; the controversial expressions of the type (briefness and
monologue; hardly noticeable activity and inactivity; myth and realism; childishness and adulthood) are
derived. Special attention is paid to the category of “another one”. Vasily Kuzovkin and Nikolay lvanov
prove that heroes within the type can have different role drawings but the same thought processes.
Playwrights bring characters who see themselves even less than minor under the spotlight. Realizing their
own typicality, the direct spokesmen of this type want to break free of its framework, and the key flaw

of the character becomes the motivation to make the first move and become noticeable. The article may
be useful for literature teachers to form the extra-curricular course in Russian drama in high school,

as well as for the high school students to prepare themselves for entering humanities and creative
university departments.
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