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XyAaoXKecTBeHHble npuembl LUTUPOBAHUA B pomaHe .M. Icbl
Ae Keitpowa «KyseH basunny»

AHHOTauumA. B cTaTbe OCHOBHOE BHUMAHMWE yAeNeHO KaTeropmm Xy40XKeCTBEHHbIX NPUEMOB LUTUPOBaHUA
B pomaHe «KyseH basunany» .M. Icbl ge Keipola, Hanbonee BAnATENbHOTO NpeacTaBUTENS
nopTyranbcKkoro peanmama XIX B. Llenb nccnegosaHmA 3aKNH04AETCA B BbIABAEHUM CNELMPUKM YKa3aHHOTO
POMaHa C TOYKM 3PEHUA ero CBA3EN C NPOU3BeAeHMAMMN eBPONENCKOM MTepaTypbl. 3a4aun
nUccaeno0BaHNA: onpeaenunuTb XyA0XKeCTBEeHHbIe CpeacTBa LMTUPOBAHMA B pOMaHe, NpoaHaan3npoBaTh 3TH
XY[,0XECTBEHHbIE CPeACTBa M onpenenntb Ux GYHKLMM B TEKCTE, @ TaKMKe, UCXOAS U3 XapPaKTePUCTUK
paccmaTpuBaeMblIX XyA0XKECTBEHHbIX CPeACTB U BbIMOJHAEMbIX UMW B TEKCTE 3a4a4, NOCTPOUTb

WX TUMOSIOTUIO. HasinumMe MHOMKECTBA MEKIUTEPATYPHbIX M MEMKKYIbTYPHbIX CBA3el «Ky3eHa Basuany»
OT/IMYAET ero Kak oT nepsoro pomaHa Kenpouwa «lpectynneHme nagpe Amapy» 1 ero nocneayoLimx
NpPou13BeAEHN, TaK M OT TBOPYECTBA IMaBHbIX NOPTYranbCKUX NpeaLlecTBEHHMKOB aBTopa: K. KawTeny
BbpaHKy n Kynny nHuwa. N3 npoBegeHHOro B CTaTbe aHaNM3a CAeayeT, UTo AMTePaTypPHbIE U KYAbTypHble
cBA3n «KyseHa ba3nnmy» BBeAEHbI B TEKCT 3@ CYET a/I/IH03UIM, PEMUHUCLEHUNI U UUTaT. UX MOXKHO
pa3fennTb Ha TPW KaTeropmm B 3aBUCUMMOCTU OT BbIMOJIHAEMOW XYA0XKeCTBEHHOM 3a4a4un:

1) HappaTonoruyeckue («focnoxa Boeapu» I'. dnobepa, «EBreHus MpaHae» O. banb3aka);

2) neittmoTumBHble («Payct» U.B. leTe, «boxecTBeHHan kKomegua» JaHte Anurbepu); 3) AMTepaTypHo-
aHTpononormvyeckune («Magemyasens Hupo, mos eHa» A. beno, «esunuya s Mabuna» A. dckodpbe

n ap.). UcnonbsoBaHme anno3ni, PEMUHUCLEHLMA U LUTAT B POMaHE NPU3BaHO OTTEHUTL BAUAHUE
dpaHLy3CcKol anTepaTypbl HA GOPMMUPOBAHME ICTETUYECKMX BKYCOB NOPTYraibCKOro obL,ecTsa U camoro
aBTOPA, BbINOJIHATL B POMAHE CIOXKeTO0bpasytoLLme 3a434m U BNMcaTb NpoM3BeaeHne

B 00LLEEBPONENCKUIA KY/IbTYPHbIA KOHTEKCT, @ TaKXe 60s1ee NO/IHO PACcKPbIBATb BHYTPEHHUI MUP
nepcoHaken u gasaTb MM 6osiee 06bEMHYIO XapaKTEPUCTUKY.
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Artistic devices of citation in the novel “Cousin Bazilio” by J.M. Eca de
Queiros

Abstract. The article focuses on the category of artistic means of quotation in the novel “Cousin
Bazilio” by J.M. Eca de Queirds, the most influential representative of Portuguese realism

of the XIX century. The purpose of the study is to identify the specificity of the novel in terms of its
connections with works of European literature. The objectives of the study consist in identifying

the artistic means of quotation in the novel, analyzing these artistic means and determining their
functions in the text, as well as building the typology, based on the characteristics of the considered
artistic means and the tasks they perform in the text. The presence of numerous interliterary and
intercultural connections in “Cousin Bazilio” distinguishes it both from Queirds’s first novel “The Crime



of Father Amaro”, his subsequent novels, and from the works of the author’s main Portuguese
predecessors: Camilo Castelo Branco and Julio Dinis. From the analysis carried out in the article, it follows
that the literary and cultural connections of “Cousin Bazilio” are introduced into the text through
allusions, reminiscences and quotations. They can be divided into three categories depending

on the artistic task performed: 1) narrative (“Madame Bovary” by G. Flaubert, “Eugénie Grandet”

by H. Balzac); 2) thematic (“Faust” by J.W. Goethe, “The Divine Comedy” by Dante); 3) literary-
anthropological (“Mademoiselle Giraud: my wife” by A. Belot, “The Maiden of Mabille” by H. Escoffier,
etc.). The use of allusions, reminiscences and quotations in the novel aims to highlight the influence
of French literature on shaping the aesthetic tastes of the Portuguese society and of the author
himself, to fulfill plot-forming tasks in the novel and to place “Cousin Basilio” in the European cultural
context, to reveal the inner world of the characters more completely and also to give them deeper
features.
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