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MysbiKanbHbl a3k pacuc «Melancholie C-dur/G-dur» B noBecTu
«AnbbepTt» J1.H. Tonctoro

AHHoTauumA. CTaTbA NOCBALLEHA YaCTHOMY cay4yato paboTbl J/1.H. Tonctoro ¢ ogHon M3 Gpopm C10BECHOTO
BOCCO34aHMA My3blKM — MPUEMOM My3blKaJIbHOro 3kdpacuca. B rnase |l nosectn «Anbbept» (1858)
OMMCbIBAETCA UCMONHEHWE TEMbI C BapUaLMAMM AN CKPUMKU U MUAHMHO NOA Ha3BaHuem « MenaHxonmns».
B Ha3BaHMM TOHA/ILHOCTW B TEKCTE MOBECTM, MOMELLEHHOM B TpeTbemM Tome CobpaHns COYMHEHMUI

J1.H. Tonctoro B 22 ToMax, aBTOPOM CTaTby Obla 0OHapy*KeHa HETOYHOCTb, KOTOpas, No BCEN BUAMMOCTH,
0b6bsAcHAETCA 0cOBEHHOCTAMM NevyaTaHusa 3Toro usgaHua. No natomy Tomy MonHoro cobpaHus
counHeHuit J1.H. Tonctoro B 90 Tomax, U34aBaBLUEroca Ha OCHOBE *KypHa/bHbIX Ny6AnKauuin, boina
YyCTaHOBMEHA TOHA/IbHOCTb, KOTOPAA M3HAYabHO GUrypUpoBana B OTPbIBKE. ITO, B CBOLO ovepesb,
No3BOJIN/I0 ONPEAENNTb AEACTBUTENbHO CYLLECTBYIOLLEE MY3blKa/ibHOE NPOU3BELEHME, K KOTOPOMY

B X0/le cO34aHuA noBecTy obpallanca nucatenb — BapMaLMOoHHbIN UMK «La Mélancolie» (1840)
6enbruiickoro komnosutopa Pparcya MNproma. AHaNM3 My3blKasibHOIO 3KPppacmuca c ONOPoOnN Ha YEPHOBbIE
penakumMm NoBecTu, NapTUTYPy YNOMAHYTOM TeMbI C BapMaLMAMM U 3HAYMMble A TONCTOro B 3TOT
nepuos TBOPYECKME YCTAaHOBKM NOKa3a, 4To B rnase |l noBect «AnbbepT» nucaTenb cTpemuaca
noptpeTtnposatb «MenaHxonuto» ®. Mpoma — CNOBECHO BOCNPOM3IBECTU ABUMKEHME IMPUYECKOTO
NOBECTBOBAHMUA U €e CTPYKTYPY NPY NOMOLLM PeasMCTUYECKOro N306parkeHmaA NCUX0N0rMN My3blKa/IbHOMO
BOCMPUATUA U Nepeaayn NepeKMBaHNin pasnNyHbIX NnepcoHaxkei. NMonyyeHHble BbIBOAbI BHOCAT
YTOYHEHMA B CYLLECTBYIOLWME pe3ynbTaTbl UCCNEA0BAHUI 3aNn3oaa U3 rnasbl || nosectn «AnbbepT»

W, TaKNmM 06pasom, ONONHAIOT NOHUMaHWUE NOSTUKM MHAMBUAYaNbHOro ctuns J/1.H. Tonctoro.

Kniouesble cnoea: /1.H. Tonctoit, «AnbbepT», My3blKaibHbI 3Kdpacuc, NOPTPETUPOBAHWE,
WMHOMBUAYANbHbIA CTUb NUCATENS, NO3TUKA CTUAS.
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Musical ekphrasis of “Melancholie C-dur/G-dur” in L.N. Tolstoy’s
novella “Albert”

Abstract. The article focuses on a particular case of L.N. Tolstoy’s work with one of the forms of verbal
reproduction of music — the technique of musical ekphrasis. Chapter Il of the novella “Albert” (1858)
describes the performance of a theme and variations for violin and piano called “Melancholy”.

In the title of the key in the novella’s text, placed in the third volume of the Collection of works

by L.N. Tolstoy in 22 volumes, the author of the article discovered an inaccuracy, which, apparently,

is explained by the peculiarities of the printing procedure of this Collection of works. According to the fifth
volume of the Complete collection of works by L.N. Tolstoy in 90 volumes, which was published

on the basis of journal publications, the author determined the key that originally appeared

in the fragment. This, in turn, made it possible to identify a truly existing musical composition to which
the writer referred when creating the novella — the variation cycle “La Mélancolie” (1840) by the Belgian
composer Francois Prume. The subsequent analysis of the musical ekphrasis based on the drafts

of the novella, the score of the mentioned theme and variations and the creative attitudes significant for
Tolstoy in this period showed that in chapter Il of the novella “Albert” the writer aimed to portray



F. Prume’s “Melancholy” —to verbally reproduce the course of a lyrical narrative and its structure
by realistic depicting the psychology of musical perception and the transfer of the experiences

of various characters. The findings clarify the existing results of the episode’s from chapter Il

of the novella “Albert” survey and, thus, complement the understanding of the poetics of L.N. Tolstoy’s
individual style.
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