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TeaTpanbHaa YNTKA Ha YPOKax nsyyeHua pomaHa U.A. loH4yaposa
«06bnomos»

AHHOTauuA. AKTyanbHOCTb paboTbl 06ycioBneHa Hepa3paboTaHHOCTbIO BOMPOCA UCNO/Ib30BaHUA
NoTeHLManNa TeaTpaibHOM YNTKM B NPOLLECCE LWKObHOIO M3y4eHUA AMTepaTypbl, HECMOTPA Ha

ee LWMPOKOoe pacnpocTpaHeHNe B COBPEMEHHOW Ky/IbType U }KUBOWM MHTEPEC K Hel NOAPOCTKOB

1 CTapLieKnacCHUKOB. B ycnosmax HU3KOWM MOTUBALUN WUKO/IbHNUKOB K YTEHUIO U aHANN3Y 06beMHbIX
TEKCTOB HEOBXOAMMO CTUMY/IMPOBAHME YNTATENbCKOM aKTUBHOCTM yyalmxca. TeaTpanbHan YMTKA
pPacCcMaTPUBAETCA KaK LEeHHbIN pecypc NpUOBLLEHMA K YTEHUIO NPOTrPAMMHbIX K1aCCUYECKMX
npousseaeHui. Llenb ctatbnm — NpeacTaBuTb ONbIT OpraHM3aLUmMmn TeaTpaabHOM YNTKK B NpoLecce
n3yyeHma pomaHa U.A. FoH4yapoBa «O6somoB» B 10 Knacce B pamkax anpobaLmm TeopeTnyecku
060CHOBAHHOM METOANYECKOM MOAENN UCMONb30BAHNA TEATPASIbHOM YUTKU NPU U3YHEHUN AnTepaTypbl
B CTapLwmx Knaccax. Mpegnaraemas mogenb BKAOYAET TpW 3Tana: 1) NOAroToBUTENbHbIN 3Tan (BblfBAEHUE
BOCNPUATUA, aHANIN3 TEKCTA, PUTMUKO-TON1I0COBAA NpopaboTKa TeKcTa); 2) nybanyHoe npeacTaBaeHuE;
3) obeyrkaeHMe YNTKU. Ha OCHOBE TEOPETUHECKOTO aHaM3a HAay4YHOW INTEePaTYpPbl U aKTyaIbHbIX
TeaTpasbHbIX MPAKTMK, 0606LWeHNA NegarorMyeckoro onbiTa UCNO/b30BaHWUA TeaTPasibHbIX MPUEMOB

1 06y4YeHMA BbIPA3UTENbHOMY YTEHMIO, B TOM YMC/IEe YTEHMIO MO PONIAM, ONpeaeneHo, YTo TeaTpasibHas
YUTKa He yNpoLLeHHaA MHCLLEHUPOBKA, @ METOANYECKUIA MHCTPYMEHT, MPUMEHEHUE KOTOPOro
aKTyanusmpyeT CTaTyC IMTepaTypbl KaK MCKYCCTBA 3ByYallero cq10B8a. TeaTpanbHaa YMTKA TPAKTyeTCA Hamm
KaK OeNCTBEHHbIM NpMeM aHaM3a IMTepaTyPHOro NPomn3BeAeHUA, HALEIEHHbIN Ha aKTUBM3AUMIO
COTBOPYECTBA YUMTATENA-LIKO/IbHMKA, KOTOPbIM UCMONb3YETCA Hapsaay C APYrMMU Npuemamu (aHaamM3om
KOMMO3MLMU U CTUNA, U3yYeHNEeM TBOPYECKOIN UCTOPUM CO34aHMA NPOU3BEAEHMA U A4P.), @ TAKKe KakK
CcNocob MHTepnpeTaumm TeKCTa. B cTaTbe packpbiBaeTca METOAMYECKUA MOTEHUMAN TEATPASIbHON YNTKM
ANA NpeoaoieHns CAoKHOCTeN PaboTbl C KPYMHbIM 3NMYECKMM NPOU3BEAEHNEM, MPEXKAE BCEFO AN
OpraHnsauunn ero YtTeHuA.

KnioueBble cN0oBa: opraHM3aumns TeaTpasbHOM YNTKM HA YPOKe IUTepaTypbl, YPoK Antepatypsl B 10—

11 Knaccax, nprobLeHne K YTeHULO, YNTATEIb-CTaPLLIEKIACCHUK, MOTUBALMA YYALLUXCS K YTEHUIO
W aHa/IN3y TEKCTOB, YMEHMWE BbIPa3uUTe/IbHO YNTaTb, UHTEPNPETALMA TEKCTA
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Theatrical reading at the lessons of studying the novel “Oblomov”
by I.A. Goncharov

Abstract. The relevance of the work is due to the lack of elaboration of the issue of using the potential
of theatrical reading in the process of school study of literature, despite its widespread use in modern



culture and the keen interest of teenagers and high school students in it. In conditions of low
motivation of schoolchildren to read and analyze voluminous texts, it is necessary to stimulate students’
reading activity. Theatrical readings are considered as a valuable resource for introducing students

to the reading of curriculum classical works. The purpose of the article is to present the case study

of managing theatrical readings in the process of studying I.A. Goncharov’s novel “Oblomov” in Grade
10 within testing a theoretically sound methodological model for using theatrical readings in the study

of Literaturein high school. The proposed model comprises three stages: 1) preparatory stage
(identification of perception, text analysis, rhythmic and vocal elaboration); 2) public presentation;

3) discussion of the reading. Based on the theoretical analysis of scientific literature and current
theatrical practices, generalization of pedagogical experience in using theatrical techniques and teaching
expressive reading, including reading by roles, it is determined that the theatrical reading is not

a simplified staging, but a methodological tool the use of which actualizes the status of literature

as the art of the sounding word. We interpret the theatrical reading as an effective method of analyzing
a literary work aimed at activating the co-creation of a student reader which is used along with other
techniques (analysis of composition and style, study of the creative history of the creation of a work, etc.),
as well as a way of interpreting the text. The article reveals the methodological potential of the theatrical
reading to overcome the difficulties of working with a major epic work, primarily for managing its
reading.

Key words: managing the theatrical reading at the Literature lesson, the Literature lesson in Grades 10—
11, introduction to reading, a high school reader, motivating school children to read and analyze texts,
the skill of expressive reading, the text interpretation



