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Mwup u BoiHa, cBOM U uyKoi1 B npo3e K0.B. boHgapea 1960-1970-x rr.

AHHoOTauumA. CtaTtbA NnoceAlLeHa npobaeme «cBom-Yy»Kon» B npose K0.B. boHgapesa 1960—1970-x rr.
OcmbICneHNE KaTeropuii HeN0BEYECKOTO BbITUA B YCIOBUAX BOMHbI M MUPA — BaXKHAsA COCTABAAOLWAA TaK
Ha3blBaeMOW «/JIeMTEHAHTCKOM NPO3bI», Y UCTOKOB KoTopoi ctoan KO.B. BoHaapes. B ctaTbe Ha npumepe
pomaHoB «TuwmnHa» (1962) n «beper» (1975) paccmaTtpuaeTtcs npobaema «4YelOBEK Ha BOWHE U nocsie
BOMHbI» B KOHTEKCTE NepPeXMUBaAHUA NUCATENEM IMYHOTO OMbITA «BO3BPALLEHMAY AOMON. B uccnenosaHum
NMOKa3aHbl CNOXKHOCTb aganTaumm repoes « TUWKNHBI» U «Bepera» K yCI0BUAM MUPHOTO BPEMEHM,
MYYUTENbHbIN NOUCK MMM UCTUHHbIX LleHHOCTEe. BHe BCAKOro comHeHus, BoHaapes ncnbitan cuabHoe
Bo3aencTeme «BoliHbl U mupa» J1.H. Tonctoro, oTctoga U 3a0CTPEHHOCTb HPABCTBEHHOW NPOGAEMATUKM,
M NpsaMble OTCbIIKM K NepcoHarkam (AHApeto BoNKOHCKOMY) pomaHa-anoneun. Tem He MeHee TOICTOBCKOe
B/IMAHWE He OMNpeaennno aBTOPCKOE OTHOLWEHME K BOMHe: boHAapeB MLLET cBOM 06bACHEHMUSA
B3aMMOAENCTBUIO BOVHbI MU MMPA B COBPEMEHHOM CO3HaHMU. BoMHa gna repoes «TUWKNHBI» U «Bepera»
(4To coBMagaeT c aBTOPCKOMN NO3ULMEN) — 3TO U NPOBEPKA A5 FEPOEB, U BO3MOMXKHOCTb 06pecTn
HPABCTBEHHbLIM KamMepTOH. BOT TO/bKO He BCce ero 06peTaloT U COXPaHAIOT B MUPHOe Bpemsa. [Ipamatmam
nepeocmbICNeHNs nepcoHaxkamm « TULKNHBI» 1 «bepera» JIMYHOTO OMbiTa BOWHbI U BO3BPaLLLEHMA

B MMPHYIO }KM3Hb PacCMaTpPMUBAETCA CKBO3b Npu3my brnorpadum tH0.B. BoHaapeBsa, C y4eToOM TBOPUYECKUX
M IMYHOCTHbIX UCKAHWI BCEro «MOKOAEHUA NeiiTeHaHToB». brarogaps ocoboit «onTUKe», NOBTOPY OAHUX
N TEX }Ke CUTYauMii U NpeaeibHOMY 3a0CTPEeHUIO HPAaBCTBEHHODMNIOCODCKMX BONPOCOB B pOMaHax
«TuwmrHa» u «beper» nucaTenb yBUAEN B3aMMO3aBUCUMMOCTb «CBOEFO» U «YYXKOTr0O», AMANEKTUYECKHU
pa3peluaemoro B Bbibope, Uepes NoCTYMOK.

Kniouesble cnoBa: «/entTeHaHTCKan npo3a», nmcaTeib-GpOHTOBUK, BOEHHbIN OMbIT NMUcaTens, YeoBekK
Ha BOWHE, Ye/I0BEK MOC/e BOMHbI, MOTMB BO3BPaLLEHUA C BOWHbI B PYCCKOM nnTepaTtype
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Peace and war, friend and foe in the prose of Yu.V. Bondarev in
the 1960s and 1970s

Abstract. The article deals with the problem of “us and them” in the prose of Yu.V. Bondarev

in the 1960s and 1970s. Understanding the categories of human existence in conditions of war and
peace is an important component of the so-called “lieutenant’s prose”, which was founded

by Yu.V. Bondarev. Using the novels “Silence” (1962) and “Shore” (1975) as an example, the article
examines the problem of “man at war and after the war” in the context of the writer’s personal
experience of “returning” home. The study shows the difficulty of adapting of the characters of “Silence”



and “Shore” to peacetime conditions, and their painful search for true values. There is no doubt that
Bondarev was strongly influenced by Leo Tolstoy’s “War and Peace”, hence the sharpness of moral issues
and direct references to the characters (Andrei Bolkonsky) of the epic novel. Nevertheless, Tolstoy’s
influence did not determine the author’s attitude to war: Bondarev is looking for his own explanations
for the interaction of war and peace in modern consciousness. For the heroes of “Silence” and “Shore”
(which coincides with the author’s position), war is both a test for the heroes and an opportunity

to acquire a moral tuning fork — but not everyone obtains and preserves it in peacetime. The dramatic
reinterpretation of the personal experience of war and return to civilian life by the characters

of “Silence” and “Shore” is viewed through the prism of Yu.V. Bondarev’s biography, taking into account
the creative and personal search of the entire “generation of lieutenants”. Thanks to the special “optics”,
the repetition of the same situations and the extreme sharpening of moral and philosophical issues

in the novels “Silence” and “Shore”, the writer saw the interdependence of “ours and theirs”, dialectically
solvable in choice, through action.
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