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O6pa3 YenoBeKa-nogyLwKu B ogHOMMeEHHOMK nbece M. MaKaoHaxa:
cyneprepoim u «BonWe6HbIN NOMOLLHUKY

AHHOTauuA. B cTaTbe pacKpblBaloTca ocobeHHOCTN 06pa3a Yenoseka-noayLKM B 04HOMMEHHOM Nbece
upnaHackoro apamatypra M. MaKkaoHaxa, BbICTYMNaloLEero B aHHOM C/lydae He TOJIbKO NpeacTaButenem
«TeaTpa BaM-B-IMLLO» U Npoao/ikaTenem Teatpa abcypaa C. bekkeTa un «TeaTpa xecTtokoctu» A. ApTo,
HO M HacneaHUKOM CKa3oK bpaTbeB [PUMM, CIOXKETbI KOTOPbIX OT/IMYA/IUC HATYPAIMCTUYHOCTbIO

M CLEeHaMM Hacuaus Hag AeTbmu. COBPEMEHHbLIN MPAAHACKUIA ApamaTypr NPU3HABaCA, YTO UCTOPUM,
cobpaHHble HeMeLKMMU GONbKAOPUCTAMM, C PaHHETO AETCTBA 3aBOPaXKMBA/IM €ro, Mo3TOMY ero
nucaTesIbCKOM MeYTol CTasio co3aaHne cobCTBEHHOM CKasKu B Ayxe bpaTtbes Mpumm. O6pa3 cka3oyHOro
CyLLLeCTBa NpeACcTaB/eH B ABYX UMOCTACAX: C OA4HOM CTOPOHbI, 3TO TUMMYHBIN Cyneprepoit KOMUKCOB,
MCNONb3YIOLMXCA NepcoHaXkammn MakaoHaxa B KauyecTse yYebHMKa KU3HU. YTeHne TPaanLNOHHbIX KHUT
3aMeHAETCA «PacCKaszamm B KAPTUHKaAX», KOTOPble MOMOTatoT FreposiMm «3aZepyKaTbCa» B MUPE AeTCTBa

C €ro NPUKAOYEHUAMU U Yydecamm, cyrneprepoamm u anogeamm. UMeHHoO 3To yBaeveHume
MaKA0HaXOBCKMX MepCcoHaMKel CTaHOBUTCA NepBbIM CUMNTOMOM UX HeloPa3BUTOCTM U UHDAHTUABHOCTMH.
C apyroi cTopoHbl, Yenosek-noayLika — 3TO «BOJILIEBHbI NOMOLWHNKY, TPaAULMOHHbIE GYHKLMM
KOTOPOro TpaHCcOpPMMUPOBaANANCH M NOABEPTANCH UCKaXKeHWNI0. CKa3oUHOe CyLLEecTBO, BbiNoHAKLLLee
byHKUMO «bora U3 mMallMHbI», NpeanaraeT COMHUTE bHbIM MeXaHW3M CnaceHUs YenoBeyecTsa

OT HAaCMAUA HafA AeTbMU: CKIOHeHUe pebeHKa, KOTopbIi He ycrnen Ha cobCTBEeHHOM OonbiTe Mo3HaTh
NOTPACEHUA B3POCNOM }M3HU, K camoybuitcTey. Obpas YenoseKa-noayLwKn ABNAETCA cCBOe0obpasHbim
«OTBETOM» Ha BOMPOC O «CNe3uMHKe 3aMydeHHOro pebeHKa», KoTopblii Bcaes 3a . Ceudptom

n ®©.M. [locToeBCKMM 3a4aeT UPAaHACKUI ApamaTypr, YTO NOATBEPKAAET 3HaYMMOCTb 3TOro obpasa Ana
BCEro ero paHHero TBopYecTBa.
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The portrayal of Pillowman in the eponymous play by M. McDonagh:
The superhero and the “magic helper”

Abstract. The paper explores the portrayal of Pillowman in the eponymous play by the Irish playwright

M. McDonagh who is viewed not only as a representative of the in-yer-face theatre and a successor

of S. Beckett’s Theatre of the Absurd and A. Artaud’s Theatre of Cruelty, but also as an heir to the Grimm
brothers’ tradition of fairy tales featuring gruesome details and episodes of child abuse. The modern
Irish playwright admits being fascinated since early childhood by the stories collected by the German
folklorists and later dreaming as an author to pen his own Grimme-esk fairy tale. His fairy-tale creature
receives a two-fold representation: on the one hand he is a typical superhero from the comic books which
McDonach’s characters use as a guide to life. They replace conventional reading with picture stories
which invite them to linger in the childhood world full of adventures, miracles, superheroes and villains.
This devotion becomes the first symptom of McDonach’s characters’ infantilism and immaturity.



On the other hand, Pillowman is a magic helper, whose traditional functions have been transformed
and distorted. The fairy-tale creature serving as a deus ex machina suggests a dubious way of saving

humankind from child abuse by inducing a child, who has no experience of adult life blows and trials,

to commit suicide. The image of Pillowman becomes an answer to the “tortured child’s tear” question,
asked by the Irish playwright after J. Swift and F.M. Dostoevsky, thus confirming the significance

of the image for all his early creative works.
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