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Mpuembl n3obparkeHusa aercrea B nosectu A.B. HUkonaeHKko
«MypaBbuHbI 60r: peKBUem»

AHHOTaumA. B cTaTbe paccMOTPeEHO cBoeobpasue onucaHua AeTcTea B nosecTu A.B. HUKonaeHKo
«MypaBbuHbI 60r: pekBrem». CneumdunKka aBTOPCKON MHTEpPNpEeTaLMmM 3HAUYMMOWN A5 COBPEMEHHOM
IMTepaTypbl TEMbI 3aK/IOYAETCA B MOCTPOEHUMN MOBECTBOBAHMA HA ANANIOTMYECKUX OTHOLLEHUAX,
BblBEAEHUN KOMMYHUKATUBHbIX CUTYaUWi. BbiIHECEHHOE B Ha3BaHWE My3blKa/ibHOE MOHATUE
NOATBEPKAAETCA PUTMU3ALLMEN, NOBTOPaMK, LLBETOBbIMM onpeaeneHuamu. Ocoboe 3HaueHue ans
aBTOpa MMEET YCTaHOB/IEHWE BPEMEHHOM cucTembl. [1/19 060CHOBAHMSA HalLe KOHLEMLUMUN UCMOJb30BaHbI
BbIBOAbl M.M. BaxTHa 06 apXUTEKTOHMKE, MPOCTPAHCTBEHHO-BPEMEHHOM CUCTEME U AMANOTMYHOCTU
npousseaeHus, HabntogeHns KO.M. JlToTmaHa 0 NO3TMKe XyA0XKeCTBEHHOIo TEKCTa, CEMAaHTUYECKOM
nosie. OCHOBHblE MeTOAbl UCCIEA0BAHNA — CPABHUTE/IbHBIN, COMOCTABUTENbHbIN, MHTEPTEKCTYA/IbHbIN.

B cTaTbe 0TMeuatoTcA TUMOIOTMYECKMe AeTan (BPEMEHHbIE, MOPTPETHbIE, Neli3aXKHble) U NpeacTaB/eHa
n3obparkeHHasa B nosectu A.B. HukonaeHKo «MypaBbuHbIA 6Or: pekBUeM» KapTUHa Mupa pebeHka,

B KOTOPOM BblAeNeHbl 0COBEHHOCTUN €ro BOCMPUATUA OKPYHKAIOLLEr0 MMUpPa. YUnTbIBas, YTO COBPEMEHHAS
NnTepatypa cTana 6osiee OTKPLITOM, HENOCPeACTBEHHO 0BPALLEHHON K YMTATENIO, aBTOP CTaTbM OTMEYaeT,
YTO HeKan 06HaXKeHHOCTb NPUEMOB NPMBENA K USMEHEHMIO CAMOTO XapaKTepa NoBeCTBOBaHUA, KOTopoe
CTPOUTCA U3 OTAENbHbIX 3MM30408B, HANOMMHAA CLLEHbI U3 CMEXKHBIX UCKYCCTB (KMHO M TeaTpa).
Bo3sHMKaeT ocobas TpexmepHOCTb M306parkeHUs, CKNaAbIBatOLLAACA M3 aBTOPCKOrO ONUcaHusa,
n306paxkeHuit BHYTPEHHErO MUPa repos, Ananoros. B aHanMsnpyemom nponssegeHUm ¢ NOMOLLbLO
OTMeYEeHHbIX Bbllle geTanei co3faeTca emMmKasa KapTMHa AeTCTBa, NPeACTaBAeHO KOHKPETHOe
MHOrOMepHOe NPOCTPaHCTBO, B KOTOPOM NMCaTeNb TOYHO PUKCUPYET 06LLECTBEHHbIE OTHOLLEHWA U CBA3MY,
NCMOb3YEeT NPMEM KONMYECTBEHHOIO HAKOM/IEHWA FNaro/ibHbIX GOPM, LBETOBbIE HOMMHATbI U KOTOPOE
MOXET CTaTb 06BLEKTOM M3YyUYEHUA U MPOSOrOM K Yrny6aeHHOMY aHaM3y XyA0KeCTBEHHOIO TEKCTa.

KnioueBble cnoBa: n3obpakeHne LeTCTBa B XyA0XKECTBEHHOM iMTepaType, NOBECTBOBATE/IbHAA CTpaTerus
COBPEMEHHOro Nucatens, n3obpaxkeHne BHYTPEHHEro M1PA repos NOBECTM
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Techniques for depicting childhood in the story “Ant God: Requiem”
by A.V. Nikolaenko

Abstract. This article examines the peculiarity of the description of childhood in A.V. Nikolaenko’s novel
“Ant God: Requiem”. The specificity of the author’s interpretation of a significant for modern literature
topic lies in the construction of a narrative based on dialogical relationships, the emergence

of communicative situations. The musical concept expressed in the title is confirmed by rhythmization,
repetition, and color definitions. The establishment of a time system is of particular importance

to the author. To substantiate our concept, we used the conclusions of M.M. Bakhtin on architectonics,
the space-time system and the dialogic nature of production, the observations of Yu.M. Lotman

on the poetics of a literary text, the semantic field. The main research methods are relative,
comparative, and intertextual. The article highlights typological details (temporal, portrait, landscape)



and presents the picture of the child’s world depicted in A.V. Nikolaenko’s novel “Ant God: Requiem”

in which the features of his/her perception of the surrounding world are highlighted. Considering that
modern literature has become more open and directly addressed to the reader, the author of the article
notes that a certain nakedness of techniques has led to a change in the very nature of the narrative which
is built of individual episodes, resembling scenes from related arts (cinema and theater). There

is a special three-dimensionality of the image, consisting of the author’s description, images

of the inner world of the character, dialogues. Using the above-mentioned details, the work under
analysis creates a comprehensive picture of childhood, presents a specific multidimensional space

in which the writer accurately records social relations and connections, uses the technique

of quantitative accumulation of verb forms, color nominates, and which can become an object of study
and a prologue to an in-depth analysis of the literary text.

Key words: the childhood depiction in fiction, the narrative strategy of a modern writer, depicting
the character’s inner world



