DOI: 10.31862/0130-3414-2025-5-112-128
YK 372.882

0O.B. HukntuH

locyaapcTBEHHbIM YHUBEPCUTET NPOCBELLEHMA,
105005 r. MockBa, Poccuiickas ®egepaumn

NCKYCCTBO M TBOPUYECTBO NUCATENA: XKUBAA KHUIA O XYA0XKECTBEHHOM
WANTIOCTPALLMM KaK HOBbI INTEPaTYPHbINA 3KcnepumeHT npodeccopa
E.H. KonoKkonbueBa

AHHOTaumA. XyA0XKeCTBEHHAA UNNOCTPALMA 3aHMMAET BarKHOE MECTO B KOMMEHTUPOBaHUU
NNTEpPaTypHOro npomnsseaneHuA. OHa no3BonAeT YnTatenam PaCKpPbITb NCUXONOTNO NNCaTena nu ero
repoes, YBMAETb 3ane4YaT/eHHbIN 3NM304, Hay4YnUTb AaCCOLIMAaTUBHOMY MbILUAEHUNIO — AOOUTBLCA «BbICLLEN
npasapi». B cTaTbe roBOPMTCS, YTO KMBAA KHUIA 06 3CTeTMKe KMBOMMCK U TeKcTa E.H. KonokonbLesa Kak
y4ebHO-MeToAMnYeCKMI GeHOMEH NpeacTaBAAeT CO60M OPUTMHABHBIN IKCMEPUMEHT, NPMOBLWAOLWNIA
LWKONbHMKOB K NpeKpacHOMY NocpeaCcTBOM U3ydYeHMA U306paxkeHnn u rpadpumkn. PaccmatpusatoTes
3MNMYECKN-NOBECTBOBATE/IbHAA CUCTEMA M METOAMKA CUMBOIMKO-MeTapOopnYeCcKoro NANCTPMPOBaHNA
TeKkcToB. OTMeYaeTca, YTO OZHa U3 F1aBHbIX 3aKOHOMEPHOCTEN XUBOMUCHOTO CIOXKeTa COCTOUT

B 3aBMCUMMOCTM 3pUTENIbHBIX 0OPA30B OT CTUAS UAAOCTPUPYEMOTO NPon3BeAeHUA. YKA3bIBAeTCA Ha CBA3b
TBOPYECKOM MaHepbl NUcaTeNA, MCUXONOTUM €ro IMYHOCTM C XapaKTePOM, KOMMO3MLNEN, SCTETUKOM
n306pasnTenbHOro NosoTHa. MoayepKknBaeTcs, YTo 0coboe 3HAYEHME XYA0KECTBEHHAA MANIOCTPALMA
noay4yaeT B OMMUCaAHWM repoa INTepaTypHOro nponsseaeHua. Boiclumm mactepcTBOM *KMBOMMUCLLA HAZO0
NPW3HaTb CANAHUE 3PUTENIBHOTO W IUTEPATYPHOro 06pasa B eANHOE CMbIC/IOBOE MPOCTPAHCTBO.
AKLEHTUpYeTCA BHUMaAHME HA TOM, YTO UAAKOCTPALMA aKTUBU3MPYET IMYHOCTHbIE KaYeCTBa LWKONbHUKOB,
NMoMOraeT BM3yaiM3MpoBaTb HE TO/IbKO 06/IMK aBTOPaA M NEPCOHArKa, HO U BOCCO3AaeT 3MOoXy, Norpyxaet
B UCTOPUYECKOE BPEMSA, YTO CNOCOBCTBYET NOJHOLLEHHOMY BOCMPUATUIO IMTEPATYPHOTO NPOU3BEAEHUA.
Takum o6pasom, TekcT npruobpeTaeT YepTbl U306Pa3nTENBHOCTU, OH HAYMHAET AblWwaTb, 3By4aTb

M OKMBATb KaK YacCTb C/IOBECHOM KynbTypbl. 3aTpoHyTble B KHure E.H. KosnokonbLesa npobaembl
COBEpPLUEHCTBYIOT TEOPETUYECKYIO U ICTETUYECKYIO NOArOTOBKY LUKO/IbHUKOB, y4aT OCMbICIEHHOMY
meaneHHOMY YTeHUto, I'IOI'IHOLI,GHHOﬁ TPaKTOBKe nponsseaeHnA U B KOHEYHOM cHeTe NOCTUXKEHUIO
CEKPETOB IMTEPATYPHOro MacTepCcTBa NUcaTeNa Kak XyA0KHWKa coBa 1 obpasa.
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The art and creativity of writer: The living book of imaginative
illustration as a new literary experiment by professor E.N. Kolokoltsev

Abstract. Artistic illustration occupies an important place in commenting on a literary work. It allows
readers to reveal the psychology of the writer and his characters, to see the captured episode, to teach
associative thinking — to achieve the “ultimate truth”. The article says that the living book about

the aesthetics of painting and text by E.N. Kolokoltsev as an educational and methodological
phenomenon is an original experiment that introduces schoolchildren to the beautiful through

by the study of painting and graphics. The article considers the epic narrative system and the method
of symbolic and metaphorical illustration of texts. It is noted that one of the main patterns



of the pictorial plot consists in the dependence of visual images on the style of the illustrated work.
The author points out the connection between the creative manner of the writer, the psychology of his
personality and the character, composition, aesthetics of the painting. It is emphasized that artistic
illustration gets special importance in the description of the hero of a literary work. The highest skill

of the painter must be recognized as the fusion of visual and literary images into a single semantic
space. Attention is focused on the fact that the illustration activates the personal qualities

of schoolchildren, helps to visualize not only the appearance of the author and the character, but also
recreates the era, immerses in historical time, which contributes to the full perception of the literary
work. Thus, the text acquires the features of imagery, it begins to breathe, sound and come to life
as part of the verbal culture. The problems analyzed in the book by E.N. Kolokoltsev improve

the theoretical and aesthetic training of schoolchildren, teach meaningful slow reading, a full-fledged
interpretation of the work and help to comprehend the secrets of literary skills of the writer as an artist
of words and images.
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