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Ocob6eHHOCTU Xy40XKeCTBEHHOro oCMbic/ieHUA obpa3a 610kagHOro
JNleHuHrpapga (no crpaHuuyam KHur J.E. PoHAKoBOMK «Xneb ToM 3umbi»,
T.C. UnH6epr «Ceabmana cumpoHua», C.B. ApceHbeBa «JIeHKa-NeHKa»)

AHHOTaumA. Ha matepuane npomssegenuit 3.E. ®oHsakosol «Xneb Ton 3umbi», T.C. UmHbepr «Cegbman
cumooHua», C.B. ApceHbeBa «JleHKa-NeHKa» NpoBoAMTCS aHaAn3 obpasa 610KkaaHoro JleHuHrpaza.
MeToA0M10TMYECKM CTaTbA OCHOBbLIBAETCA HA KOMM/IEKCHOM MOAX0AE, BKAOYAKOLWEM UCMNOb30BaHME
MeToZa CUCTEMHO-LLE/IOCTHOTO aHa/IM3a IMTepaTypPHOro NPou3BeAeHNA, TUNONOTUYECKOTO U KYNbTYpPHO-
NCTOPMYECKOro METOAO0B. B aHaNM3MpyembIX NOBECTAX NONYUYNIM BOMOLWEHME Ceaytolime 0CObeHHOCTH
XY/ZLOXKEeCTBEHHOro ocMbicneHMsa obpasa 610KagHoro SleHnHrpaga: JleHuHrpag, bnarogaps
TonorpaduYecKkoit 4OCTOBEPHOCTH, NPeacTaeT nepes YMTaTeIiMmN Kak Besinyaiee KynbTypHOe Hacneane
W YCUAMBAET Y YUMTaTeIelN YyBCTBO TPEBOMU 3a HEro; B PacKpbITMM 0bpasa JSleHnHrpaga 60bLyto Posb
UrpatoT BbITOBbIE AETAaNN KaK BU3UTHAA KapTouka MMEHHO BOEHHOro 610KaaHoro JleHUHrpaga; aBTopbl
aHa/IM3NPYEMbIX NPOM3BEAEHMI NOKA3bIBAOT CBOMX FrePOEB B C/IOXKHbIX CUTyaLMAX HPaBCTBEHHOTO
Bblbopa, YTo cnocobcTByeT 6osiee rNyboKOMY PacKpbITUiO 06pasa JlIeHMHIpaaa, Kak ropoaa, CyMeBLUEero
COXPaHUTb BeNUYME AaxKe B CypoBble B6/10KagHbIe roabl; B packpbiTumn obpasa 610KkaaHoro JleHMHrpaaa
60/1bLLYI0 POIb UFPAET FOPOACKOM 3UMHUIN Nen3ark, KOTOPbI NPUAAET CYypPOBbIN KOJIOPUT ropoay,
CTPaAaloLEeMy OT KECTOKMX MOPO30B, OTCYTCTBUS KaHaNU3aLUMKN, OCBELLEHUS; B CTPYKType
«JIEHUHTPAACKOro» TEKCTa OLLYLLLATCA KaK NYLWKUHCKKE (J/leHUHrpag n3obpaskaeTca BeIMYECTBEHHbIM,
ropgpblm, NpeKkpacHbIm (garke B CTpalHble 610KaaHble roabl)), Tak U 610KOBCKUE («NepeKkanKaeTca»

¢ MNeTporpagom M3 noambl «[lBeHagLaTb», KOTOPbIN TaKXKe NpeacTaeT B O4eHb TPEBOXKHOE A1 CTPaHbI
Bpemsa) Tpaanumn. Takum obpasom, B TpeX NOBECTAX BOMNJIOWEHbI ABa NPOTMBOMOOMKHbIX 06/1MKa
JNleHnHrpaaa — BoeHHbIN, 610KagHbIN, Y BEIMYECTBEHHbIN, AyXOBHbIN. [TOKa3aHo, YTO UCTOpUYECKoe
Hacneame u AyXOBHYIO Ky/IbTYpy BE/IMKOIO HapoAa HEBO3MOMKHO YHUYTOKMUTD.

KntoueBble ¢N10Ba: XKM13Hb 610KagHOTO JIEHUHIPaZa B XyA0XKECTBEHHON nTEPaTYpE,
aBTobnorpaduyeckme Gpaktol B NOBECTAX O BOMHE, NYLUKMHCKNE M BNOKOBCKME TPAANLMM B ONMCAHUM
JNleHunHrpaaa, LyxoBHas Ky/bTypa BEJIMKOTO ropoaa
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Features of artistic interpretation of the image of besieged Leningrad
(based on the books “Bread of that Winter” by E.E. Fonyakova, “The
Seventh Symphony” by T.S. Tsinberg, and “Lenka-penka” by

S.V. Arsenyev)

Abstract. The analysis of the image of besieged Leningrad is based on the following works: “Bread of that
Winter” by E.E. Fonyakova, “The Seventh Symphony” by T.S. Tsinberg, and “Lenka-penka”



by S.V. Arsenyev. Methodologically, the article is based on an integrated approach, including the use
of a method of system-holistic analysis of a literary work, typological and cultural-historical methods.
The following features of artistic interpretation of the image of besieged Leningrad are embodied

in the novels: Leningrad, due to its topographical accuracy, appears to readers as the greatest cultural
heritage and increases readers’ sense of worry for it; everyday details play an important role in revealing
the image of Leningrad as the calling card of the military besieged Leningrad; the authors of the works
under analysis show their characters in difficult situations of moral choice, which contributes to a deeper
disclosure of the image of Leningrad as a city that managed to preserve its greatness even during

the harsh years of the siege; the urban winter landscape plays a significant role in revealing the image
of besieged Leningrad, which gives a harsh flavor to a city suffering from severe frosts, lack of sewerage
and lighting; in the structure of the “Leningrad” text, both Pushkin’s (Leningrad is depicted as majestic,
proud, beautiful (even during the terrible years of the blockade)) and Blok’s ("echoes" Petrograd from
the poem “The Twelve”, which also appears at a very disturbing time for the country) traditions are felt.
Thus, the three stories embody two opposite images of Leningrad — military, besieged, and majestic,
spiritual. It is shown that the historical heritage and spiritual culture of a great nation cannot

be destroyed.
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