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«Moeectn nokonHoro UeaHa MNMetposBuua benknHa» A.C. MNywkunHa:
obwasn naen

AHHOTaumA. B cTaTbe aBTOp 0b6pallaeTca K BONPOCY MAENHOMN LLeNOCTHOCTU MPO3anuyecKoro LMKAa

A.C. MNywkunHa «MosecTu NnokolHoro MeaHa MNeTpoBnya BenknMHa», He MoAyYMBLIEMY A0 HACTOALWLENO
BPEMEHMW YA,0BAETBOPUTENBHOIO 06bACHEHUA. B LLensx NoAHOro paccMoTpeHUs Npobaembl NpUBOAATCA
MHeHus BUAHbIX uccneposatesnei C.I. boyaposa, B.3. Bauypo, B.B. lonosuHa, M.M. MapkoBuua,

B.H. TypbuHa, C.A. PomuyeBa un ap. ABTOp yTBEPXKAAET, YTO HECMOTPA Ha pAL rNyboKux paboT

o cbopHuke nosecten MylwKMHa-beNKMHA OCTaeTcs HEMOHMMAHWE HEeKOM obLel naen, obbeanHaoLWwen
CTO/b pasHble UCTOPUN. A N3BNeUYEHNA peNeBaHTHbIX BbIBOLOB UCCNeA0BaATENEM MPUMEHAETCA
METOLMKA, OCHOBAHHAA HA KOHLENUMM 3K3UCTEHLUMNANBbHON PUNOCOPCKOM NPAKTUKN, 3apoamnBLLIENCA

co BpemeH C. KbepKkeropa. B ocHoBY paccyaeHnin bepetca coobpaxkeHue, Yto onpeaeneHme
«MOKOMHbIA» B OTHOLLEHUU «IUTEPATYPHO MacKkm» (BenknHa) no3soniaeT AoNyCTUTb NpeacTaBaeHme
NATU PACCKA3aHHbIX KUCTOPUIN» KaK NATU HEMPEMEHHbIX COCTaBAIOLLMX COCTOAHWUI KU3HU YenoBeKa:
CTpax yTpaTUTb CBOE MEPBEHCTBO U NPOYHOCTb NOJIOKEHUA Cpean APYrnX, NOAYUHUBLLUNNA KN3Hb CAbBMO
(«BbicTpen»); cyapba, ceBeawan Henenbim 06pa3som MyXKUMHY U KEHLMHY U paHTacTUYECKM OnpaBaaBLUas
CBOK MHUMYIO OLIMOKY («MeTenb»); cmepTb, NapafoKCabHO AN CO3HAHMA He O3HAYatloLLas KoHel,
AU3HU («[POBOBLUMKY); CTPaZaHUE, HEU3BEXKHDbIN CMYTHWUK CYLLLECTBOBAHMA NOAEN B 3€MHOM KU3HM
(«CTaHUMOHHbIM CMOTPUTENDbY); CHACTbe, BEHYAIOLLEE KM3Hb Ye/I0BEKA KaK biaro emy npegHaveptaHHoe
(«BapbIWHA-KPeCTbAHKa»). 3TN NATb COCTOAHNN MeTadOPUUYECKM HA3bIBAKOT «3K3UCTEHLMANbHDIN
MapLUpyT» NpebblBaHMA YeNOBEKA HA 3eMie — XYA0KeCTBEHHAn Uaen, KOTopas eLle He mora 6biTb
BMO/IHE OLeHeHa coBpemeHHUKaMu MNyLwKnHa.
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CMOTpUTENbY», «BapbIWHA-KPECTbAHKa», UAENHAA LLeIOCTHOCTb Npo3anyeckoro umkna A.C. MyLwkKuHa,
«3K3UCTEHLMANbHbIA MapLIpyT» NyTM YeNOBeKa: CTpax — cyabba — cmepTb — CTpagaHue — cyacTbe
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“The Tales of the Late Ivan Petrovich Belkin” by A.S. Pushkin:
The general idea

Abstract. In the article, the author addresses the issue of the ideological integrity of A.S. Pushkin’s
prose cycle “The Tales of the Late Ivan Petrovich Belkin”, which has not received a satisfactory
explanation to date. In order to fully consider the problem, the study provides the opinions

of following prominent researchers: S.G. Bocharov, V.E. Vatsuro, V.V. Golovin, M.M. Markovich,

V.N. Turbin, S.A. Fomichev, and others. The author argues that despite a number of in-depth works

on the collection of PushkinBelkin tales, there remains a misunderstanding of a common idea that
unites such different stories. To extract relevant conclusions, the author uses a methodology based

on the concept of existential philosophical practice, which originated from the time of S. Kierkegaard.
The reasoning is based on the consideration that the definition of “the late” in relation

to the “iterary mask” (Belkin) allows us to represent the five described “stories” as five indispensable



conditions of human life: the fear of losing one’s primacy and strength of position among others,
subjugating Silvio’s life (“the Shot”); fate, bringing a man and a woman together in an absurd way and
fantastically justifying its imaginary mistake (“The Snowstorm”); death, which paradoxically for
consciousness does not mean the end of life (“The Undertaker”); suffering, the inevitable companion

of human existence in earthly life (“The Station Master”); happiness crowning a person’s life as a Blessing
destined for them (“The Squire’s Daughter”). These five states are metaphorically called the “existential
route” of a person’s earthly way, a creative idea that could not yet be fully appreciated by Pushkin’s
contemporaries.
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