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CnoBsecHana u xypoxectBeHHas usonucb C.I. NMnucaxoBa Kak cnocob
dopmupoBaHusa obpasa Pycckoro Cesepa

AHHOTaumA. ccnefoBaHWe aKTYaIM3NPYETCA KaK B KOHTEKCTE M3yYeHUsA CTAHOBAEHUA NHANBUAYANbHOMO
ctuna C.I. MucaxoBa — NUcaTeNsa U XyAOMKHWKA, TaK U B BMAE SMNUPUYECKOro MaTepuana gns
paccmoTpeHus peHomeHa BHYTPUANTEPATYPHOIO CMHTE3a U CMHTEe3a UCKyccTB. ObycnoBNeHHOE YepTaMu
n36paHHOro }aHpa — CKasa (CKasKM Mo C/10By aBTopa) — NPoABAEHNE YepT UHANBUAYANbHOIO CTUAA
pacKpbIBaeTCcA B CPaBHEHUM C ero paboTamm Kak XyAoxHWKa. OTpaskeHne oKpyatoLein
[EeNCTBUTENIbHOCTM B YKMBOMMUCU C €€ MMNPECCUOHUCTUHECKMMU U PeasINCTUYECKMMU YepTamu
KOHTPaCTUPYeT C Bocco3gaHmem obpasa xapaktepa xuteneit Pycckoro Cesepa B XaHpe M3HavasibHO
YCTHOrO TBOPYECTBa, OAHOMN U3 BeAyLIMX 33434 KOTOPOro CTaHOBUTCA pa3s/ieyb CAyLLIATeNn AN YATaTENA.
Mcnonb3oBaHMe pasanyHbIX 31€MEeHTOB YCTHOrO NMOBECTBOBaHMSA, TaKMX Kak ocobas aBTopcKas
rpammaTturKa, popmmpytolLan o6pas A3bika NOMOPLEB, OKA3bIBAETCA MHCTPYMEHTOM, MO3BOIAIOLWMNM
MOrpy3nTb YNTATENA B XYA0MKECTBEHHbIA MUP U MUPOBOCMPUATUE HE TOJIbKO Yepes CIOXKeTbl U 06pasbl,
HO M Ha ypoBHe A3blka. Npobaema, KOTOPYIO CTapaeTcs PellnTb AaHHOE UCCNeA0BaHne — AeMOHCTpaLms
PasHMLIbl MeXAy NPOCTbIM 3aMMCTBOBaHUEM 3/1EMEHTOB Pa3/INYHbIX BUAOB MCKYCCTB U MX OCO3HAHHbIM
N XyOOMKECTBEHHO 3HAYMMbIM B3aMMOBHeApeHMeM. Lleib uccneaoBaHna — AeMOoHCTpaumn
XY/ZL0XKeCTBEHHOM306pa3nTeIbHbIX TEXHUK, aKLEHTOB, UCMONb3YEMbIX B UHANBUAYAbHOM CTUIE

C.I'. MncaxoBa C y4eTOM ero TBOPYECKOro NyTU. Beaywmm mMeToaom Uccie0BaHUA CTan CPAaBHUTEbHO-
NCTOPUYECKUNIA, MOCKO/IbKY OH OTBeYaeT TpeboBaHNAM B CPaBHEHUWN U COMOCTaBAEHUN NPON3BEAEHUIA
nucaTtens v }XMBonMcLa C y4eTom HeobXxoaMMOro MCTOPUYECKOTO KOHTEKCTa. Ha nepBsbIii B3rnag,
COBEPLIEHHO Pa3NINYHbINA B NNaHE «Cepbe3HOCTU» NOAX0 aBTOPa K INTEPATYPHbIM NPON3BEAEHNAM

N Npou3BeAeHUAM M306pa3nTeNbHOrO MCKYCCTBa NO3BO/IAET YBUAETbL 06LLME 3/1EMEHTbI, YEPTbI
WMHONBUAYaNbHOTO CTUAA, YTO OKa3blBAeTCA HEOHXO0AMMbIM NPOMEKYTOUHbIM Pe3ybTaToM

B UCCNeA0BaHUM peHOMEHa CMHTE3a B COBPEMEHHOM INTEPaTypOBeAEHUN.

KnioueBble cnoBa: MHAMBUAYANbHbIA CTUAb NUCATENA U XYLOXKHMKA, CUHTE3 INTEPaTypPHOro

N XNBOMNUCHOTO, CKas, Xy,EI,O)KECTBEHHbIﬁ o6pa3, ncnosibsoBaHne ((FIOMOprKOﬁ roBOopm» NUcaTenem,
KnusonmcaHue

G.Yu. Mineralov' ?, E.A. Khvorova?

! Moscow Pedagogical State University,
Moscow, 119435, Russian Federation

2 Moscow State Linguistic University,
Moscow, 119034, Russian Federation



3 School No. 814,
Moscow, 119501, Russian Federation

Literary and Artistic Painting by S.G. Pisakhov as a Means of Shaping
the Image of the Russian North

Abstract. This study gains relevance both within the context of researching the development

of the individual style of S.G. Pisakhov —a writer and artist —and as empirical material for examining
the phenomenon of intraliterary synthesis and the synthesis of arts. The manifestation of features

of his individual style, determined by the characteristics of the chosen genre — the skaz (fairy tale
according to the author’s own definition) — is revealed through comparison with his works as a painter.
The reflection of surrounding reality in his painting, with its Impressionistic and Realistic features,
contrasts with the recreation of the character image of inhabitants of the Russian North within a genre
originating from the oral tradition. One of primary aims of the genreis to entertain the listener

or reader. The use of various elements of oral narration, such as a distinct authorial grammar that shapes
the linguistic image of the Pomors, proves to be a tool that immerses the reader in the artistic universe
and worldview not only through plots and images, but also at the linguistic level. The problem this
research seeks to address is demonstrating the difference between the mere borrowing of elements
from various art forms and their conscious, artistically meaningful integration. The research aim

is to demonstrate the pictorial techniques and emphases employed in S.G. Pisakhov’s individual style,
considering his development as an artist. The primary research method employed was the comparative-
historical method, as it meets the requirements for comparing and contrasting the works of the writer
and painter while accounting for the necessary historical context. The author’s seemingly completely
different approach in terms of “seriousness” towards his pictorial and literary works reveals common
elements and traits of an individual style. This discovery constitutes a necessary intermediate result for
researching the phenomenon of synthesis in contemporary literary studies.

Key words: individual style of the writer and artist, synthesis of the literary and the artistic, skaz,
an artistic image, the usage of the “pomor speech” (the North Russian dialect) by the writer, depiction



