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Poccuitckunii rocyiapcTBEHHbIM Neaarornyecknin yHmsepcuTeT umenun AU, TepueHa,
191186 r. CaHKT-MNeTepbypr, Poccuiickas Pepepauns

Y UCTOKOB TBOpYECKoM cyabbbl B.I'. PacnyTuHa

AHHoTauumA. CTaTbA NOCBALLEHA OCMbIC/IEHUIO CTAHOB/IEHWA TBOPYECKOM cyAbbbl 04HOr0 M3 BblAaOLLMXCS
PYCCKMX NUcaTeniell, Ybn HPaBCTBEHHbIE U AYXOBHblE YPOKWN CEroaHaA *KM3HEHHO HEOBX0ANMbI

M cnacuTenbHbl 418 Poccum u ee Kutenei cambix pasHblx Bo3pactos, — B.I'. PacnyTruHa. OcHoBaHHas

Ha apXMBHbIX, MEMYAPHbIX MaTepmanax, BOCMOMUHAHUAX COBPEMEHHMKOB, MMCEM U MHTEPBbIO CAaMOro
aBTopa, OHa BOCCO34aeT 06CcToATENLCTBA M aTMOCEPY KOTKPbITUA TanaHTa» XyAoXKHUKaA. Llenb
NUCCNea0BaHUA: NOCTUNKEHUE FNMYOBUHHOM CYLLHOCTM UCXOAHOW CTaann BxoxaeHua B.I. PacnyTnHa

B MPOLECC IMTepPATypPHOro TBOPYECTBA, ONPeae/IMBLLEN CO BPEMEHEM NPUPOAY ero CamobbITHOCTU.
MeToaon0rMyeckn cTaThs 6asMpyeTca Ha KOMMAEKCHOM NOAXO/E, BK/IOYAOLWEM UCMO/Ib30BaHNE
b6urorpaduryeckoro, UCTOPUKO-KYNbTYPHOTO, TEKCTO/IOrMYECKOTO MeTOA0B. M3yyeHne NCTOYHNKOB
NO3BOAUNO NPUATU K CNeayloLmMm BbIBOAAM: YCNELHbIN }KypHanucT B. PacnyTuH He umen TBepaoro
HaMepeHUs CTaTb NMcaTesIeM, EFr0 TBOPYECKYIO CyaAbby npegonpenennam YNTUHCKUIM cemmHap MONoAbIX
nucartesieit 1965 . n Bctpeya ¢ B.A. YMBUAUXMHBIM, KOTOPbIN NMEPBbIM OCO3HA Aap HaYMHAOLWEro
asTopa. Ero BbicOKasa oueHKa Aana MMNyabC CTPEMUTEIbHOMY TBOPYECKOMY pa3BuTuio PacnyTuHa-
XYOOMKHUKA; X oTHoWweHusA (B.A. YuBunnxmnHa v B.I. PacnyTnHa) Ha NPOTAXKEHUN BCEM KU3HU MOXKHO
OXapaKTepPU30BaTb KaK OTHOLIEHUA YYUTENA U YYEHMKA, AaXKe TOr4a, Korga y4eHUK CTaHOBUTCA
6€30roBOPOYHO NMPU3HAHHBIM KKAAaCCMKOM MO34HECOBETCKOM IUTepPaTypbl»; AaHHOEe 06CTOATENbCTBO
PACKpbIBAET HE TO/IbKO HOBbIE FPaHM IMYHOTO 0BLLEHUA M TBOPYECKOIO AManora AByX Xy40XKHMKOB,

HO K 06n1afaeT BOCNUTATENbHbIM MOTEHLMANOM: HArAALHO 4EMOHCTPUPYET POJib U 3HAYEHUE yunTeNa

B YKM3HW NUcaTess, BaXXHOCTb OCO3HAHUA UX YYEHUKOM B CODCTBEHHOM TBOpYECKOM cyabbe.

KnioueBble cnoBa: paHHee TBopyecTBo B.I. PacnyTuHa, BansHue B.A. YMBUANXMHA Ha TBOPYECKYIO cyabby
B.l'. PacnyTuHa, po/ib HacTaBHMKa B CTAaHOB/IEHMM NUCATENA, TBOPYECKUI ananor, bopmupoBaHme
COOCTBEHHOrO CTUAA NUcaTens
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At the origins of V.G. Rasputin’s creative path

Abstract. The article aims to comprehend the formative stages of the creative life of one of the most
outstanding Russian writers — V.G. Rasputin — whose moral and spiritual lessons are vitally necessary and
beneficial for Russia and for people of all ages today. Based on archival and memoir materials,
recollections of contemporaries, as well as the writer’s own letters and interviews, it reconstructs

the circumstances and atmosphere surrounding the “discovery of the artist’s talent.” The aim of the study
is to grasp the profound essence of the initial stage of V.G. Rasputin’s entry into literary creation, which
would, over time, determine the nature of his originality. Methodologically, the article relies

on a comprehensive approach that includes biographical, historical-cultural, and textological methods.
The study of sources made it possible to conclude the following: although a successful journalist,

V. Rasputin did not initially have a firm intention to become a writer; his creative destiny was shaped

by the Chita Seminar for Young Writers in 1965 and by his meeting V.A. Chivilikhin who was the first

to recognize the gift of the novice writer. Chivilikhin’s high appraisal gave a powerful impulse

to Rasputin’s rapid artistic development. Throughout their lives, the relationship between V.A. Chivilikhin



and V.G. Rasputin can be described as that of the teacher and student — even when the student had
already become an unconditionally recognized “classic of late Soviet literature.” This circumstance reveals
not only new aspects of their personal interaction and creative dialogue, but also possesses educational
potential: it clearly demonstrates the role and significance of a mentor in a writer’s life and

the importance of the student’s awareness of this influence in shaping his own creative path.
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