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Pycckaa tema B TBOpUecTBe A. Xunpga

AHHOTaumA. B ctatbe nsnaratotca pesynbTaTbl UCCIEA0BAHNUA PYCCKOM TeMbl B TBOPYECTBE GpaHLy3CKOro
nucatena AHape HKuaa (1869—-1951), npoBegeHHOro Ha maTepuase ABYX ero KHUr: « JOCTOEBCKNIM»
(1923) n «BosepaweHue ns CCCP» (1936). KHnru paccmaTpmBatoTca Kak cBoeobpasHbIi anntmux o Poccuu.
TpaKToBKa pyCCKOM TeMbI B 3TUX NPOM3BEAEHUAX COMOCTAaBAAETCA C €e PaCCMOTPEHNEM B «Pycckom
pomaHe» (1886) 3.-M. ae Bortoa. BbisiBNeHbl Kak NpeemMcTBEHHOCTb Hinaa no OTHOLIEHUIO K TpyAy CBOEero
npeALwecTBeHHMKA, Tak M NOJIEMUKA C HAM MO pAAy BONPOCOB. B cTaTbe Npocierkmnsaerca sBoouma
npeactasneHnin Xmaa o Poccum n pycckumx, NoKasaHo, YTo BOCNpUATME nucatenem Poccum B KHUre

0 [lJoCTOEBCKOM B 3HAUUTE/NbHOM cTeneHn 0byc/oBAEHO Pa3HOO6pPa3HbIMU NTEPaTYPHbLIMU UCTOYHMKAMMU
(nMTepaTypHbIMUK 3CCE M KPUTUUECKMMM CTAaTbAMKW O PYCCKOW nuTepaTtype, buorpadumen JocrtoescKoro,
npuHagnexKalen nepy HemeuKon nucatenbHuubl HUHbI TodpmaH, npounssegeHmammn @.M. [octoeBcKkoro),
B TO Bpems Kak B «Bo3spaweHum n3z CCCP» ua onmpanca Ha An4YHbIe BneYyaTaeHna oT noceLeHuns
CTPaHbl, YTO UMENO CAEACTBUEM YCUNEHNE KPUTULM3MA B TPAKTOBKE PYCCKOM TeMbl. [OKa3aHo, 4To

Ha CMeHy ngeanmsmpoBaHHOMY 06pasy POccumM U pyccKMX B KHUTe «[JoCToeBCKuii» npuwen bonee
HI0aHCUPOBaAHHbIN, ambuBaneHTHbIN obpa3 CoBeTckoit Poccum B «Bo3sspaleHnn ns CCCP»: nucaTenb
BocnpuHAan CoBeTcKyto Poccuio B HEKOTOPOM OTHOLIEHMWM KaK aHTMnog Poccmm [JOCTOEBCKOro, NOKas3biBasa,
YTO Ha CMEHY LUMPOTE, CIONKHOCTU N MPOTUBOPEUMBOCTU ITUX KOHCTAHT «PYCCKOCTM» ¥ JlOCTOEBCKOrO,
NPULLAN OrPaHNUYEHHOCTb, ONpoLeHne 1 yHubuKauma nigmengyyma 8 CCCP. B ctaTbe BbIAB/EHbI

M ONUCcaHbl MMPOBO33PEHYECKNE AeTepMMHAHTbI 06pa3a Poccum B TBopuecTse XKuga (napagokcanbHoe
COYeTaHMEe MHAMBUAYANN3MA U UMIMEPATUBA CMUPEHUA U CAMOOTPEYEHUA, KYIbT UCKPEHHOCTY,
«OrO/IEHHOCTMY», OPUTMHA/IbHAA TPAKTOBKA XPUCTUAHCTBA).

KnioueBble cnoBa: pycckasa Tema B TBOpUecTBe PppaHLy3CKMX Nnucatenemn, asoaouma s3rnagos A. Xuaa
Ha Poccuio, .M. [loctoeBckui, 3.-M. Bortos, NcMXonornyeckmin NOPTPET COBETCKOIo YeN0BEKaA
B Npoun3BeAeHMAX Nnucatenen 3anaga
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The Russian theme in the work of A. Gide

Abstract. The article presents the results of a study of the Russian theme in the works of the French
writer André Gide (1869-1951), based on two of his books: “Dostoevsky” (1923) and “Return from

the USSR” (1936). The books are considered as a kind of diptych about Russia. The treatment

of the Russian theme in these works by Gide is compared with its treatment in Eugéne-Mélchior de
Voglié’s “The Russian Novel” (1886), and both Gide’s continuity with his predecessor’s work and his
polemics with him on various issues are identified. The article traces the evolution of Gide’s views

on Russia and Russians, and shows that the writer’s perception of Russia in his book about Dostoevsky
is largely influenced by various literary sources (literary essays and critical articles on Russian literature,
a biography of Dostoevsky by the German writer Nina Hoffmann, and works by Fyodor Dostoevsky), while
in “Return from the USSR,” Gide relied on his personal impressions of his visit to Russia. This led

to an increase in criticism of the Russian theme. It is shown that the idealized image of Russia and
Russians in “Dostoevsky” was replaced by a more nuanced and ambivalent image of Soviet Russia

in “Return from the USSR”: the writer perceived Soviet Russia as an antithesis to Dostoevsky’s Russia,



showing that the broadness, complexity, and contradictions that define Dostoevsky’s “Russianness” were
replaced by the limitations, simplification, and uniformity of the individual in the USSR. The article
identifies and describes the worldview determinants of the image of Russia in Gide’s works

(the paradoxical combination of individualism and the imperative of humility and self-denial, the cult

of sincerity and “nakedness,” and the original interpretation of Christianity).
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