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N306parkeHue Xypo0XKHUKaA 1 cpeabl B pacckase H.C. JleckoBa
«TynenHbIN Xy[OKHUK?

AHHOTauMA. AKTya/IbHOCTb TEMbI UCCNeA0BaHMA 0bycoBAeHa HEOHXO4MMOCTbIO CUCTEMATU3MPOBATL
3HaHKUA 06 UCTOKaxX 1 MepPCneKTUBAX B PYCCKOM Npo3e obpasa XyAoXKHWUKA M cpeapl. Llenb uccneaoBaHus:
onpesennTb 3aKOHOMEPHOCTM B MU306paxkeHUn xyaoxKHMKa u cpeabl H.C. JleckoBbiM B paccKase
«TynenHbIM XyAOXKHUKY», @ TAKXKe ONMcaTb NPOABAEHNE UHAMBUAYANBHOIMO CTUNA NMCATENA B CO34aHUN
CBOEro BapuaHTta «obpasa ngemn». B ctatbe npeacrasaeHbl cnocobbl co3garHna JleckosbiMm obpasa
XYL0XHUKa U cpesbl, UCNO/Ib30BaH CPAaBHUTENBHO-UCTOPUYECKNI METOA, UCCNeA0BaHNA, HayYHOM
OCHOBOW CTa/ NoAXoA4 K C/IOBY U CO34aHUI0 BHYTpeHHel dopmbl nponsseaeHusa A.A. MNoTebHu

n 0.U. MuHepanoBa. B xoge aHanv3a npomsBeaeHNs OnMcaHbl CpeacTBa Co34aHUA BHYTPEHHeN Gpopmbl
npousseaeHna. AHaa M3 CNOBECHOIO NOPTPETa repoes NO3BOJIU/I COOTHECTM NOPTPET C armorpadpuyeckom
U MKOHOMNMCHOM Tpaauumen. Moaxon K CnoBy OCHOBAH Ha Tpyaax B.B. BuHorpagosa, npusoaatca
AaHHble n3 cnoapa UN.N. CpesHeBCKOro, a TakxKe CnoBapsa pyCCKMX Hapo4HbIX rOBOPOB, CAEMaH BbIBOA,
0 OYHKUMM CTUAN3ALMM HApOAHOM peydn y JleckoBa. B KoMNo3uumMmM pacckasa onpeaesieHbl U ONMcaHbl
NPU3HAKKU Xy[,0XKeCTBEHHOro CMHTEe3a. XyA0KeCTBEHHO-TBOPYECKasa cpeaa NnpeacraB/ieHa B CTaTbe
LWMPOKUM KYNbTYPHO-UCTOPUYECKMM POHOM MKOHOrpadU4eCcKon Tpaanumm n pycCcKom CBETCKOM
*uBonucu. K pesynbtatam paboTbl oTHECEM onpeaeneHne mecrta pacckasa H.C. Jleckosa

B OTEYECTBEHHOW MPO3e O XYAOMKHWKe, ONMcaHue cpeacTB co3aaHna obpasa XyaoKHUKa

M nx pyHKUMOHMpPOBaHMA B NponsBeaeHMn. BbiBoapl KacatoTca cneunduKkm ocmbicneHus obpasa
XYOO0XHMKa (TBOPYECKOW NMYHOCTM) NMcaTeNnem.

KntoueBble cnoea: 06pas xy40*KHMKA B PYCCKOWM NpO3e, naea «XyA0XKHUK 1M cpega» B ANTepaTypHOM
npousseneHun, H.C. Jleckos, «TynenHbl XyA0KHUK», UHANMBUAYabHbIA CTU/b, BHYTPEHHAA dopma
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The artist and the ambiance in N.S. Leskov’s story “The make-up artist”

Abstract. The relevance of this research topic is due to the need to systematize knowledge about

the origins and prospects of the image of an artist and an ambiance in Russian prose. The purpose

of the studyis to identify patternsin depiction of the artist and his ambiance in the story “The Make-
Up Artist” by N.S. Leskov, and to describe the manifestation of the writer’s individual style in creating his
version of the “image of an idea.” This article presents Leskov’s methods for depicting the image

of the artist and the ambiance, including the comparative-historical research method. A.A. Potebnya and
Yu.l. Mineralov’s approach to the language and the creation of the internal form of a work served

as the scientific basis. The analysis of the work describes the means of creating the internal form

of the work. The analysis of the verbal portrait of the characters allows us to correlate the portrait with
the hagiographic and iconographic traditions. The approach to language is based on the work

of V.V. Vinogradov; data from L.I. Sreznevsky’s dictionary, as well as the Dictionary of Russian Folk Dialects
is cited, and a conclusion is drawn about the function of stylization of folk speech in Leskov’s work.
The features of artistic synthesis in the composition of the story are identified and described.

The article presents the artistic and creative ambiance within a broad cultural and historical context



of iconographic tradition and Russian secular painting. The results of this work include the definition

of the place of N.S. LeskoVv’s story about an artist in Russian prose, the description of the means

of creating the image of the artist, and their function in the work. The conclusions address the specifics
of the writer’s conceptualization of the image of the artist as a creative personality.

Key words: the image of an artistin the Russian prose, the “artist and ambiance” idea in a literary
work, N.S. Leskov, “The Make-Up Artist”, the internal form, an individual style



