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Fonoc nepcoHarka KaK XxapaKTeposiormyecknii eHomeH B pomaHe
M.A. WonoxoBa «Tuxuit oH»

AHHOTaUMA. 33 NOYTUN CTONETHUIN Nepuoa, N3y4eHna TBOPYECTBa BE/IMKOro PYCCKOro nucaTens, naypeara
Hobenesckoit npemun M.A. LLlonoxoBa y4eHbiMU-bUNoNOraMu caenaHo 6b11o Hemano. M Bce e MHoroe
B €ro Hac/eann ele NpeacTonT OTKPbITb, 0COBEHHO 3TO KacaeTca cBoeobpasna CTUAA XyAOXKHMKaA.
[aHHas cTaTbA NOCBALLEHA OCMbIC/IEHUIO POJIN KWHECTETMYECKOro NOTEHLMANA A3blKa XY40KeCTBEHHOM
iMTepaTypbl B pomaHe « Tuxuit JoH», B YaCTHOCTM, 3HAYEHUIO FO/IOCOBbLIX XapPaKTEPUCTUK repoeB Kak

B CO34aHUM UX 06Pa3oB, TaK U B M306parKeHUN MUpPA HAPOLHOM KMU3HU B LLEJIOM, CAMOW ApaMaTUYEeCKOM
aMOoXM, 3ane4aTNIeHHOoM B NpounsBeaeHun. Llenb cTaTbm — NOKasaTb GeHOoMeHaNbHOe 3HaHMe nucaTenem
yesnoBeka B chepe peyeBoro noBegeHms, MOHMMaHME UM BCEX €ro HI0aHCOB, OTPAXKaloLWMX LWNMPOYaALLNA
[AManasoH xapaKTepos obnagatenei ronocos, Ux YyBCTB. MeToaonormyeckm ctatba 6asmpyerca

Ha KOMMJIEKCHOM MoAX0Ae, BK/MOYaKoLWEM UCMNOJIb30BaHNE UCTOPUKO-NTEPATYPHOTO,
JIMHTBOKY/IbTYpoiornyeckoro, buorpaduyeckoro metogos. AHann3 pomaHa Nno3BOUA NPUIATH

K cnedylowmm BbiBOAaM: NUCaTe b AaeT XapaKTepUCTUKY CaMbiX PasHbIX MPU3HAKOB U CBOMCTB ros10COB
nepcoHakei; B 3Byvalllem rosoce oH BblaenaeT ero ¢pusnyeckne ocobeHHOCTH (BbICOTY, ANHAMMUKY,
Tembp, BMBpaLMM U APYroe), a TaKKe YepTbl, OTPaXKaloLime NCUX0N0rMYeckoe, 3MOLMOHaNbHOE
COCTOsiHME roBopALLEro; aBTop «TUXoro JoHa» CMHTE3UPYET pas/iMyHble N0 CBOMM NPU3HaKam NPUMETbI
ro/I0COBbIX XapPaKTePUCTHK, N B COBOKYMHOCTU CBOEN OHUM NpeacTaBAAIoT boraTeliyo naamTpy
nepexunsaHuin ux obnagatenei; pasHoobpasme oTmedaemMbix LLI010X0OBbIM FON0COBbLIX KAYECTB y repoes
cnocobcTByeT co34aHMI0 CaMobbITHbIX 06Pa30B, YHUKa/bHbIX MO CBOEN HEMOBTOPUMOCTU; BHUMaHNe

K ro/iocam Aano nucaTesnto BO3MOXHOCTb OTPa3uTb NOIHOKPOBHOE 3ByYaHNE «Xopa» CamMoi HapoaHoM
YU3HW BO BCEI ee MHOTOJ/IMKOCTU.

KnioueBble cnoBa: A3blK XyA0XKeCTBEHHOW NTepaTypbl, F0/10COBbIE KauecTBa repoeB poMaHa
M.A. LLlonoxoBa, NPU3HAKKM N CBOIMCTBA FO/JI0COB Yy MEPCOHAMKEN POMaHa, POJib F0N0CA B PACKPLITUM
JINYHOCTU, M306paKeHNe M1Pa HAPOLHOM XKU3HM U ocoOBEeHHOCTEN 3NoXm
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Character voice as a characterological phenomenon in the novel “The
Quiet Don” by M.A. Sholokhov

Abstract. For almost a century of studying the work of the great Russian writer, Nobel Prize laureate

M.A. Sholokhov, a lot has been done by philologists. Much of his legacy remains to be discovered yet,
especially the originality of the writer’s style. This article focuses on understanding the role

of the kinesthetic potential of the language of fiction in the novel “The Quiet Don,” in particular,

the importance of the voice characteristics of the heroes both in creating their images and in depicting
the world of folk life as a whole, the most dramatic era captured in the work. The purpose of the article
is to show the writer’s phenomenal knowledge of a personin the field of speech behavior, his
understanding of all the nuances that reflect the widest range of characters of the owners of voices, their
feelings. Methodologically, the article is based on an integrated approach, including the use of historical,
literary, linguoculturological, and biographical methods. The analysis of the novel allowed us to come



to the following conclusions: the writer gives a description of a variety of signs and properties

of the voices of the characters; in the sounding voice, he highlights its physical features (height, dynamics,
timbre, vibrations, etc.), as well as the features that reflect the psychological, emotional state

of the speaker; the author of “The Quiet Don” synthesizes various signs of voice characteristics, and
together they represent the richest palette of feelings of their owners; the variety of vocal qualities,
attached by Sholokhov to the characters, contributes to creating distinctive images; attention to voices
gave the writer the opportunity to reflect the full-blooded sound of the “choir” of the most popular life

in all its many faces.
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