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MeH3eHCKNI rocy4apCTBEHHbIN YHUBeEpCUMTET umenu B.T. BennHckoro,
440026 r. MeH3a, Poccuiickas Pegepaumnn

CruxorsopeHue ®.b. Munnepa «Ax, Bbl Ty4u, Bbl IeTUTE...» KaK
npopgo/nKeHue TBopyeckom Tpaguuumn M.1O. JlepmoHTOBa

AHHoTauuma. Llenb paboTbl — BbIIBJIEHWE CXOAHbIX M Pa3fINYHbIX CTOPOH B TBopuecTBe ®.6. Munnepa

n M.IO. JlepMmoHTOBa NOCPEACTBOM 0OpALLEHUA K IMPUYECKUM TEKCTaM «AX, Bbl Ty4M, Bbl NETUTE...»
(1871) ' «Tyum» (1840). 3T0 cNocobCTBYET YTOUHEHUIO UCTOPUM PA3BUTUA NNTEePaTypPHOro npolecca

XIX B. M onpeaeneHuio B Masionsy4yeHHom nosatuke @.6. Munnepa Tpagmumnii BEAMKOTO
npeglwecTseHHNKa. MeTogamu nccienoBaHuns 6b1m BbibpaHbl CONOCTaBUTENbHbIN — A5 BblABAEHUSA
obwmx n anddepeHUManbHbIX XyA0XKECTBEHHbIX CTOPOH Npou3BeaeHn, GopmasibHbIN U CTPYKTYPHbIN —
ANA onpefeneHns nAemHo-XyaoKecTBeHHbIX 0COBEHHOCTEN aHaNM3MPYEMbIX TEKCTOB, UCTOPUKO-
KY/IbTYPHbIA U FePMEHEBTUYECKUIN — A8 BKAOYEHUA cTUXoTBOpeHMA ©.6. Munnepa B KOHTEKCT
ncropuyeckoro npouecca XIX 8. C noOmMoLbiO CPAaBHUTENBHO-CONOCTaBUTENBHOIO aHAAN3a INPUYECKUX
TekctoB ®©.b. Muanepa «Ax, Bbl Tyuu, Bbl ieTute...» 1 M.HO. JlepmoHToBa «Ty4yn» paccmaTpuBaeTcs
nepegayda AyLeBHbIX ABUMKEHUN IMPUYECKOrO repos; BblAENSAOTCA IEPMOHTOBCKME MOTHUBbI

B cTuxoTBopeHuun ®.6. Munnepa v oTiMyatowmii 3To Npom3BeaeHNe MOTUB BOMHbI (annto3us K KpbiMckomn
BoMHe 1853—1856 rr.); paccmaTpuBatoTca KatoueBble 06pasbl AByX NpousBeaeHMin. ObpauaeTca
BHMUMaHME Ha rMyboKy 3MOLMOHANbHOCTb, GMUNOCODCKYIO TOHA/IbHOCTb CTUXOTBOPEHUN ®.6. Munnepa
n M.KO. NlepmoHTOBa, Ha «auanor ¢ Qpyrum». [lenaetcs BbiBog, 06 06WMX N pa3INYHbIX CTOPOHAX
npoussegerHunii: ®.6. Munnep, nepeocmbicineasa ctuxotsopeHune M.HO. JlepmoHToBa «Tyum», TakKe
MCNONb30BaN LEHTPA/bHbIV 06BEKT PUNocoPpckoro obpalleHns — Tyuu, NPOA0IKUI XapaKTepHble ANs
TBOPYECTBA NPeALECTBEHHNKA MOTUBbI CBO6OAbI, MU3THAHHUYECTBA M OAMHOYECTBA, COXPaHMW/ KtoUeBble
CeMaHTUYECKM HacblleHHble 06pa3sbl Ty4, CTOPOH CBETA U POAMNHbI, ANHAMUKY, SK3UCTEHLMNAIbHYIO
TOHaNIbHOCTb U FNYBOKYH 3MOLUMOHANBHOCTb. B CUNY MHOM TEMATUYECKOM OrNacoBKU CTUXOTBOPEHME
®.B. Munnepa oTAn4aloT HageneHne obbekTa obpaLleHns YyBCTBaMM, BKIOYEHNE B NPOM3BeaeHUue
MOTMBA BOMHbI, YCU/IEHME IMOLMOHAIbHOCTM NOCPEACTBOM MCMNONb30BaHMUA MEXA0METUI U YacTuL,.

KnioueBble cnosa: manousyvyeHHada noatmka ®.b. Munnepa, nepMOHTOBCKUE TpaaMLMM B InTepaType,
9K3MCTEeHLMaNbHAA TOHA/IbHOCTb B IMPUKE, NCUXOI0MU3aLLMA, MCTOPUKO-TUTEPATYPHbIM npouecc XIX Beka
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Miller’s poem “Ah, you are clouds, you are flying...” as a continuation
of the creative tradition of M.Yu. Lermontov

Abstract. The work aims to identify similar and different sides in the works of F.B. Miller and

M.Yu. Lermontov by referring to the lyrical texts “Ah, you are clouds, you are flying...” (1871) and “Clouds”
(1840). This helps to clarify the history of the development of the literary process of the 19th century and

to identify the traditions of the great predecessor in the littlestudied poetics of F.B. Miller. The following
research methods were chosen for the study: the comparative method — to identify common

and differential artistic aspects of the works; the formal and structural methods —to determine

the ideological and artistic features of the texts under analysis; the historical, cultural and hermeneutic
methods —to include F.B. Miller’s poem in the context of the historical process of the 19th century.



The comparative analysis of F.B. Miller’s lyrical text “Ah, you are clouds, you are flying...” and

M.Yu. LermontoVv’s “Clouds” examines the transmission of the persona’s spiritual movements;

the Lermontov motifsin F.B. Miller’s poem stand out, as well as the war motif that distinguishes this
work (an allusion to the Crimean War of 1853-1856); the key images of the two works

are considered. Attention is drawn to the deep emotionality and philosophical tone of the poems

by F.B. Miller and M.Yu. Lermontov, as well as to the “dialogue with the Other”. The conclusion is made
about the common and different sides of the works: F.B. Miller, reinterpreting M.Yu. Lermontov’s poem
“Clouds”, also used the central object of philosophical appeal — clouds, continued the motifs of freedom,
exile and loneliness characteristic of his predecessor’s work, retained key semantically saturated images
of clouds, cardinal directions and homeland, dynamics, existential tonality, and deep emotionality. Due
to the different thematic wording, F.B. Miller’s poem is distinguished by endowing the object

of treatment with feelings, including the motif of war in the work, and enhancing emotionality through
the use of interjections and particles.
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