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AHHoOTauwms. Llenb nccnegoBaHma — BbIABUTb GOPMbI BbipaXKeHWA aBTOPCKOrO CO3HAHWA B INPUKE

O.MN. MenbHMKoBa. O6beKkTOM aHann3a saBaatoTca cOopHUKM «Jlerkuit xapaktep» (1921), «benee cHera»,
CTWXM, ony6/IMKOBaHHble B KONTEKTUBHOM cbopHMKe «[M033usa pycckoro neta» (2022). Jinpuyeckuii repoit
MenbHMKOBa BOMNOLLAET PYCCKOE HaLMOHaNbHOE CO3HAaHME, XPUCTUAHCKYHO CUCTEMY LLEHHOCTEN.

OH obpautaerca K bubann, cobbITMam MMpPOBOI UCTOPUUN, KyNbTYpbl. ABTOPCKas KOHLEeNLmA
OEeNCTBUTENIbHOCTU PAcKpbIBAETCA He TO/IbKO Yepes3 06pa3 IMPUYECKOTO reposi, HO 1 Yepes
06bEKTUBUPOBAHHOIO A-MEPCOHaXKa, repos POsIEBOM IMPUKU. ITO NOrMOLWIKIA coNAaT, 3alMLaBLINI
PoaunHy, KoTopbii 06pallaeTcs K }KnsBbim, 6poauT no ropoay, NpUXoanT gomoin. Takme CTUXOTBOPEHUSA
OTHOCATCA K »KaHPYy pa3roBopa MepTBbIX C }KUBbIMWN, N3BECTHOTO eLLLe C aHTUYHOCTU U LLUMPOKO
npeacTaBfeHHOro B COBPEMEHHON BOEHHOM npuKe. MOTMB BO3BpaLLeHMA CONMKAET N033MI0
MenbHuKoBa ¢ Anpukoii H0.M. KysHeyosa. Ho y Ky3Hel0Ba Bo3BpalleHMe HEBO3MOXHO, TEHb OTLA
npeBpaLLaeTca B CTPALWHbIM cToNb Knybaweica nolnun. Y MenbHUKOBa CMEPTU HET, TPaHNLA MeXay
MMPOM KMBbIX U MepPTBbIX NPOHULAeMa. O6beANHAET NPOLUNOE U HacTosLLee NamATb. B TBopyecTse
MenbHWKOBa IMPUYECKUI repoit U A-NMEPCOHAXK ABNAIOTCA HOCUTENAMM OLHOrO TMNa CO3HaHMA. B aTom
3aK/1I04aEeTCA NPUHLMNNANBHOE OT/InYneE No33mun MenbHMKOBA OT TPAAULMOHHON POIEBOW IMPUKM,
BOMJIOLAIOLLEN YYXKOE CO3HAHME, OT/IMYHOE OT aBTOPCKOro. C IMpUYecKMm repoem cBA3aHbl MOTUBbI
namsTu, BOCMOMMHAHWIN, 06pa3bl AOMa, CeEMbU, NHOBUMON. B nnprKke MenbHUKOBA, Kak M B COBETCKOM
no3a3nu, NoceALLEeHHOM Bennkon OTeyecTBEHHOM BOMHE, BOMHA NpeacTaBAeHa KaK TAXKeNbli paTHbIN TpyA,.
MepeuncnntenbHana MHTOHaLMA U NOBTOP Hapeyma «KNOTOM» B CTUXOTBOpeHuu «Ha Toli BoliHe, Ha ToM
BOMHE...» CO34al0T oLylleHne BEeCKOHEYHO A/UTENBbHOIO BPEMEHN U NpeaebHOM YCTanoCcTu repos.
Xy[oKecTBeHHbIM Mnp MenbHMKOBa MHOFOrpaHeH. B ero noasmm npucyTCTBYHOT BEYHbIE TEMbI NAMATH,
ntobBu, UcKyccTBa. J1loboBHaA MpUKa MelbHUKOBA OT/IMYAETCA CAEPHKAHHOCTbIO ONMCAHUI U CUNOA
YyBCTBa IMPUYECKOTO repos.

KnioueBble cnoBa: nnpudeckuii repoit .M. MenbHMKoBa, GOPMbI BblpaxKeHUsi aBTOPCKOro CO3HAHMs,
JIMPUYECKUI CyOBEKT, BOEHHAA JIMPUKA, }KaHP Pa3roBopa MepTBbIX C XK1BbIMU
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Forms of expressing the author’s consciousness in D.P. Melnikov’s lyric
poetry

Abstract. The study aims to identify the forms of expression of the author’s consciousness

in D.P. Melnikov’s lyric poetry. The objects of analysis are the collections “Easy character” (1921),
“Whiter than Snow”, and poems published in the collective selection “Poetry of the Russian Summer"
(2022). Melnikov’s persona embodies Russian national consciousness and the Christian system of values.
He refers to the Bible, events of world history, and culture. The author’s concept of reality is revealed not
only through the image of the persona, but also through the objectified I-character, the hero of role-
based lyrics. This is a fallen soldier who defended the Motherland, who addresses the living, wanders



through the city, and comes home. Such poems belong to the genre of conversations of the dead with
the living, which has been known since antiquity and is widely represented in contemporary war lyric
poetry. The motif of return brings Melnikov’s poetry closer to the lyrics of Yu.P. Kuznetsov. But for
Kuznetsov, return is impossible, the shadow of the father turnsinto a terrible column of swirling dust.
For Melnikov, there is no death, the boundary between the world of the living and the dead is permeable.
Memory unites the past and the present. In Melnikov’s work, the persona and the I-character are bearers
of the same type of consciousness. This is the fundamental difference of Melnikov’s poetry from
traditional role-based lyrics, which embodies a consciousness different from the author’s. The themes

of memory, recollections, images of home, family, and beloved ones are connected with the persona.

In MelnikoV’s lyrics, as in Soviet poetry dedicated to the Great Patriotic War, war is represented

as a heavy martial labor. The enumerative intonation and repetition of the adverb “then” in the poem

“In that war, in that war...” create a sense of infinite duration of the hero’s extreme fatigue. Melnikov’s
artistic world is multifaceted. His poetry includes eternal themes of memory, love, and art. Melnikov's
love poems are distinguished by restraint in description, and by the force of the persona’s feeling.
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