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MHOronMkKum CMUMBOJIN3M

AHHOTaumA. BosHUMKHOBEHWE MOAEPHM3Ma, Ae60TUPOBaBLUEro ABJEHNEM CUMBOIM3MA,
paccMaTpUBaETCA B CTATbe Kak CneacTBue 3MnoxXasbHbIX USMEHEHWUM, MPOUCXOAMBLUMX B CO3HAHMU
eBponeiLeB B arnoxy nepexona oT Beka XIX K Beky XX 1 XxapaKTepum3ytoLytoca pacnagom UaenHblx
KOPMOPaTMUBHbIX CBA3EN B KPyrax M r'yMaHUTAPHbIX, U €CTECTBEHHOHAYUYHbIX, U PENNTMO3HO-PUN0COPCKUX.
ObpaleHne K No3TUYECKMM NPaKTUKam No3TOB-CUMMBOJIUCTOB, 06 beANHEHHbIX OTPULLAHUEM
npeaLwecTsyoLLei «NoAe3HoW» N033MK N 03a60YEeHHbIX MOUCKOM A3blKa A1A BblparKeHUs
MeTapU3NYECKUX UCTUH, CBUAETENLCTBYET, YTO BCE OHU ABUraNMCb PasHbIMM NYTAMW B HanpaBAeHUM
obpeTeHna HOBOW XyI0KECTBEHHOM BbIPA3nUTENIbHOCTU. 3HAYUTE/IbHOE MECTO B CTaTbe 3aHUMaET
onuncaHue B CPaBHUTE/IbHOM acCreKTe «OCeN CMbIC/IOB» COMMHEHMIN OCHOBHbIX NpeacTaBuTeNein cTapluero
M MJ1aZLLEero NoKo/eHu HoBelwen No3smun. Mpu sTom oTMeYaeTca, YTo AeNeHne CMMBOJIUCTOB Ha Tex

W OPYr1X Mano YTO rOBOPUT O HACTOALWEN MHOTOBEKTOPHOCTU 3TOr0 HanpasieHus. Mo MHeHWI0 aBTOPOB
ny6mMKaLmMmM, MHOTOJIMKOCTb CUMBOJIM3Ma HabogaeTcss BHYTPU TOrO M APYroro CTaHa, U OHa ecTecTBeHHa
B YC/IOBUAX «KPU3MCa MUPONOHMMaHMA» (A. Benblit). B xoae nccnegoBaHmsa ¢ HEOBXOAMMOCTbIO
YTOUYHSAETCA coAeprKaHne NoHATUA AeKadaHc, A0Ka3biBaeTcA, YTo 3TO AB/ieHne HabatogaeTca

B POCCUIMCKOWN M0O33MM, HO OHO HE OXBaTbIBAET B KAKOM-N1MOO0 3HAUNTE/IbHOM Mepe TBOPYECTBO
3a4MHaTesIell HanpaB/ieHUs, OTMEYAeTCA, YTo B HeApax cieayoLlein reHepauum CMMBOIMCTOB MOXKHO
06HapYKMTb 3epHa 3a4aTUin NoceayoWMX HanpaBAeHnin. HM oguH NO3T-CUMBOIUCT, NO MHEHWUIO
aBTOPOB CTaTbM, HE MOXKET NPeACTaBAATb HAaNpaB/AeHMe AaXKe B OTHOCUTEIbHOM LLe/IOCTHOCTH, Kak 3To
BO3MOMHO NPeACcTaB1Tb, aneIMpya K BblAaoWMMCA TBOPYECKUM IMYHOCTAM AOCMMBOJIUCTCKUX
HanpaB/eHUN.
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The multifaceted Symbolism

Abstract. The emergence of Modernism, with Symbolism in its debut, is considered in the article

as a consequence of the epochal changes that took place in the minds of Europeans during

the transition from the 19th century to the 20th century and characterized by the disintegration

of ideological corporate ties in the circles of the Humanities, natural sciences, as well as religious and
philosophical fields. The reference to the poetic practices of the Symbolist poets, united by the denial
of previous "useful" poetry and concerned about finding a language for expressing metaphysical truths,
indicates that they all moved along different paths in the direction of acquiring a new artistic expression.
A significant place in the article is occupied by the description in the comparative aspect of the "axes

of meanings" of the works of the main representatives of the older and younger generations of modern
poetry. At the same time, it is noted that the division of Symbolists into those and others says little about
the true multi-vector nature of this trend. According to the authors of the publication, the diversity

of Symbolism is observed within both camps, and it is natural in the context of the "crisis of worldview"



(A. Bely). In the course of the study, the content of the concept of Decadence is necessarily clarified, it
is proved that this phenomenon is observed in Russian poetry, but it does not cover to any significant
extent the creativity of the initiators of the trend, itis noted that the seeds of the beginnings

of subsequent trends can be found in the depths of the next generation of Symbolists. According

to the authors of the article, no Symbolist poet can represent a direction even in relative integrity, as it
is possible to imagine, appealing to outstanding creative personalities of pre-Symbolist trends.
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